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PREFACE 


Russian poetry holds a high place in the world’s 
literature of the nineteenth century, and its future 
development may be awaited with confidence. The 
Russians are an imaginative race, and their melodious 
flexible tongue is 1ich in poetical words, while a tradi- 
tional wealth of folk-songs and tales, as well as the 
stirring history of their country, supplies Russian poets 
with ample material for their craft, besides what they 
may take from the storehouse of Western Europe. 
At first imitative and falsely classical, the poetry of 
Russia in the hands of Pushkin and his great successors 
becomes both original and national. We in Britain, 
the friends of Russia and her arts, should therefore 
learn to know and love the works of Russian poets, 
even as Byron, Scott, and Shelley have claimed not a 
few of their admirers and disciples over there. 

If this little book can do anything to introduce 
British readers to such a course of study, the editors’ 
object will have been gained. Apart from the beauty 
of the poems themselves, the perusal of verse has a 
recognized value in fixing the grammatical forms and 
the stress-accents in the pupil’s mind, especially if 
some of the poems be learnt by heart. 

The choice has been restricted to fairly easy ex- 
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amples of no great length, while full explanations are 
given in the notes. A short record of the author’s life 
and works has been supplied in every case; and it is 
hoped that the student, after working through the 
present collection, will be ready for wider reading on 
his own account. 

A. E. §., 

H. J. W. T. 


CONTENTS 


PACE 
PREFACE - ov 
INTRODUCTION 1X 
PUSHKIN: 
1. an ,,Uurranisi’ (Song from ‘‘ The Gipsies ’’) I 
2. SiMHilt Bévepb (A Winter Evening) — - I 
3. Ocenb (Autumn) - - - - 3 
4. SMMHAA ZOpora (A Winter Road) 3 
5. Tyua (The Cloud) - - 4 
6. Ilamatununn (The Monument) 5 
LERMONTOV: 
7. Allrent (The Angel) - 
8. Tlapycp (The Sail) a 9 
9. Mozuirpa (The Prayer) - - - - 7 
10. Hasauba Komidéabnaa mbcaa (Cossack Cradle- 
Song) - - - - - - 8 
11. Bilxomy omit A Ha fopdéry (I go out alone upon 
the road) - - - - - 9 
12. Tyam (Clouds) 10 
Kry Lov: 
13. Crpeno3a 1 mypaséit (The Dragon-Fly and the 
Ant) - - - - - - I! 
14. Mbiuib 1 Kprica (The Mouse and the Rat) - 12 
15. Bonk H ancdua (The Wolf and the Fox) 12 
Ko.tsov: 
16. Ypomait (Harvest) 14 


Vili CONTENTS 


NEKRASOV: PAGE 
17. UkémpnuKkh (The Schoolboy)  - - - 18 
18. Hpoctit (Farewell) - - - - 20 

19. Bouman yoacamMb Botner (When I think of the 
horrors of war...) - - - - 20 
20. Tuummya (Quiet) - - - - - 21 


21. Yak MuHB tTakyio oOntenmb (Show me that 
abode . . .) - - - : z 


22. Kpecrssuckia mbrn (Peasant Children) - 23 
NADSON: 
23. Jipyrb Mott, Oparh mofi (My friend, my 
brother...) - - ” - 25 
24. Matb (Mother) - - - - 26 
25. 3apA mbuiBo foropaeth (The sunset slowly 
fades .. .) - : : = - 27 
26. sKusub (Life) - - - - 28 
NoTES 30 


VOCABULARY 58 


INTRODUCTION 


RuSSIAN POETRY IN THE EIGHTEENTH CENTURY 


WHEN Russia, under the rule of Peter the Great, 
adopted the culture and institutions of Western Europe, 
a corresponding movement arose for the creation of a 
Russian literature based on Western models. 

The founder of the new Russian literature was 
Michael Lomonosov (1714-1765). He was born near 
Archangel, the son of a poor fisherman. In 1730 he 
ran away from home to Moscow. There he fell into 
good hands, was recognized as a boy of promise, and 
admitted to the classical academy. He studied at 
Petrograd and abroad, and showed himself equally 
a master of literature, natural science, and grammar. 
He became chief of the physical and geographical 
department of the Russian Academy. Owing to his 
many-sided and vast learning, he was called by Pushkin 
‘‘ our first Russian University.’”’ On the side of litera- 
ture, he was the originator of the literary speech of 
modern Russia. He rejected the traditional Church 
Slavonic in favour of the living tongue of his day, 
which he purified from many foreign elements and en- 
riched from Slavonic. He founded Russian grammar 
and established the laws of versification. Besides all 


this, he was a prolific writer, composing verses and 
ix 
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plays, besides speeches and treatises of various kinds. 
Although he had power and dignity in his writings, 
he was neither a true poet nor a genuine playwright; 
but his work, in showing the capacities of the 
language and in fixing its laws, has been of vast 
importance. 

Nearly all the poetry of the eighteenth century, 
being derived from the West, consisted of odes, epi- 
grams, and satires. The chief satirist of the time 
was Kantémir (died 1744). All this literature is 
marked by stiffness, artificiality, and painful imitation 
of classical models. In other words, it is an imported 
product: the language is Russian, but the form and 
substance are Western. 

After Lomonosov, other poets continued in the same 
style. Tretiakévski (1703-1769) was a voluminous 
writer in many styles of poetry, but with little talent. 
Sumarokov (1718-1777) wrote tragedies in the manner 
of Racine. Literature flourished in the reign of 
Catharine the Great (1762-1796). The Queen herself 
was an authoress, and literary men thronged to her 
court. French influence was predominant, Voltaire 
being specially admired in Russia. The chief poet of 
this age was Derjavin, the composer of numerous 
odes—some religious, others in praise of the Empress 
and her generals and statesmen. Less exalted in style 
than Lomonosov, he has rather more poetical feeling. 
He said of himself that he was “ the first who sang in a 
pleasing tone, who spoke of God in simplicity of heart, 
and told truth to monarchs ‘ smilingly.’ ” 

The verse of the eighteenth century, though not 
without merits, has been overshadowed by the master- 
pieces of the early nineteenth, and is little read at the 
present time. 
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THE NINETEENTH CENTURY. 


1. Jukdévski (1783-1852) introduced the romantic 
movement into Russian literature. He translated 
freely from British, French, and German poets, and thus 
helped to diffuse the new tendencies in his own country. 
His style, though polished, is much easier and more 
natural than his predecessors’, marking a further stage 
in the emancipation from classical convention. His 
fancy is mystical and inclined to melancholy. 


2. KryLov (1768-1844).—This great Russian fable- 
writer has enjoyed world-wide fame, and his works 
have been translated into most European and many 
Asiatic languages. He began by writing comedies in 
the French style; and even many of his fables are 
adapted from La Fontaine. But this does not impair 
Kryloév’s originality. He knew the beasts of farm and 
forest from his own observation; he understood the 
weaknesses of his fellow-countrymen, and his accounts 
of them are full of good-natured irony and pith. 
Breaking finally with Slavonic traditions, he used the 
language of the people with remarkable force and 
effect. His fables are a classic in every Russian 
school. 


3. ALEXANDER PUSHKIN (1799-1837) was the son of 
a landowner of the Pskov district, but was partly of 
African descent. His genius showed itself at an early 
age. It is said that in 1815 Derjavin, then a white- 
haired old man, came to examine the Lyceum of 
Tsarskoie Selé6. Some of the boys recited to Derjavin 
his own verses; then young Pushkin, one of the pupils, 
was called up and recited an original poem in his 
praise. Derjavin was so entranced by the poem that 
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he wanted to embrace Pushkin, and at once recognized 
him as his cwn greater successor. 

The judgment of mankind has more than confirmed 
this opinion, and Pushkin is now admitted to be one 
of the world’s greatest poets. The chicf of his early 
works which first brought him fame was “‘ Ruslan and 
Ludmila,” a fairy-tale versified in popular style. The 
poet was already well known when he became impli- 
cated in the Decembrist movement (1826), and being 
suspected of revolutionary ideas, was banished first 
to the Caucasus and then to his father’s estate. The 
romantic scenery of the mountains had a deep effect 
on the poet’s imagination; while in the retirement of 
the country he listened to the tales of his old nurse 
and came to know intimately the peasant tales and 
peasant speech of his country. Several of these tales 
he has worked up into charming ballads, the best 
known being that of ‘ Tsar Saltan.’’ Pushkin was 
also influenced by Byron, and his longest poem, 
“Eugene Onégin,” is, at least in form, an imitation 
of ‘‘ Don Juan.” In reality, however, Pushkin has 
produced a novel in verse, not merely a satirical epic. 
Onégin, the pleasure-sick, useless, melancholy noble, 
is a type often recurring in Russian literature, but 
nowhere drawn with more pathos and insight than 
here. So, too, Tatiana, the impulsive, romantic, 
fearless heroine, has been the forerunner of many of 
the characters of Russian fiction. The setting of the 
story is intensely Russian. Pushkin’s humour never 
sinks into bitterness, and his humanity redeems the 
tragedy of life from despair. In lyrical pieces he is 
unsurpassed for grace and tenderness. He also wrote 
several short stories in prose, the most important being 
the ‘“‘ Captain’s Daughter.”’ an episode in the revolt of 
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Pugachév (1770-1775). Besides this, he composed a 
historical play, ‘‘ Boris Godunov.’’ Pushkin was 
fatally wounded in a duel in 1837. 


4. LermMonTOV (1814-1841).—Born at Moscow, the 
son of an officer of partly Scottish descent, Lérmontov 
early lost his mother, and was brought up by his 
grandmother. He was educated by tutors, and grew 
up a strong, courageous boy, fond of all sport, but also 
a good artist and a bright scholar. At sixteen he 
visited the Caucasus with his grandmother; and this 
majestic scenery made a lasting impression on his 
mind. He returned to finish his education at the 
University of Moscow, but was expelled for causing 
a disturbance. He then removed to Petrograd, and in 
1831 entered the School of Guards for training as an 
officer. By this time he was well known as a poct, 
but had also gained the character of a proud and taci- 
turn young man. On becoming an officer, he lived 
for some time in the society of the Capital, and pub- 
lished numerous poems. In 1837 his writings brought 
him under the suspicion of the Government; he was 
transferred from the Life Guards to a regiment of 
Dragoons and ordered to the Caucasus. But on the 
plea of his grandmother he was recalled, and reinstated 
in 1838. In 1840 he was sent back to the Caucasus in 
consequence of a duel, and took part in the war against 
the hill-tribes. Being granted sick-furlough, he with- 
drew to the watering-place of Piatigorsk, where he was 
killed in another ducl. 

Lérmontov, like Pushkin, was deeply influenced by 
Byron, to whose ironical and cynical temper he had an 
affinity. Pechorin, the central] character in ‘“‘ A Hero 
of our own Time,’’ Lérmontov’s chief prose work, is 
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another Russified Don Juan, this time not an aimless 
drifter, but a reckless adventurer, a mischief-maker, 
and a breaker of hearts. The account is not, of course, 
entirely autobiographical, but it reflects some of the 
bitterness evident in the poct’s letters and other 
writings. We see an intense fecling for beauty, both 
visible and spiritual, striving with an aching despair, 
obstinately hidden under a hard and cold exterior. 
Lérmontov’s lyrical gift is of the highest order; his 
style and versification are perfect. His most important 
poem ‘‘ The Demon,” is based on a Caucasian legend, 
in which Tamara, a princess, is tempted by the Prince 
of Darkness after the death of her bridegroom. The 
poet is at his best in this wild romantic scenery, and 
his depiction of landscape is unsurpassed. An equal 
charm pervades his shorter poems, of which a few 
examples are given below. 


5. A. V. Kortsdév (1808-1842)—the ‘ Russian 
Burns ’’—was born at Vordnej. His father was 
wealthy, but uneducated and coarse. He was a cattle- 
dealer, and wanted his son to be the same. He took 
his son away from school before he had finished his 
course. ‘She boy was very fond of books and poctry, 
and bega:: at a very early age to write. A famous 
Russian critic, Belinski, drew attention to his talent, 
and introduced him to Pushkin and Jukoévski. Very 
soon Koltsév became noteworthy among Russian 
writers, but he always felt at a disadvantage owing to 
his early environment. He died at the early age of 
thirty-four, and his father maintained that books had 
been his ruin. Koltsdv’s poetry was moulded under 
the influence of folk-lore, and his chief merit is that he 
was the first to understand fully the spirit of folk-lore 
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and to give it a literary form. Being well acquainted 
with the life of the common people, he depicts both 
its bright and dark sides. In contradistinction to 
Nekrasov, who represents the people as sufferers only, 
and says: «76 napogb—ramb 11 cTOHD... .» (Where 
you find the people—you find groans), Koltsév takes 
a more optimistic and broader view of the life of 
the people. In many of his works he idealizes the toil 
of the peasants, and dedicates songs to the corn, the 
stimulus of peasants’ life. Such a poetization of 
peasants’ labour we meet in « Yposatt» (Harvest), 
which we give as an example of his poetry. 


6. N. A. NeEKrAsov (1821-1877) was the son of a 
Russian officer and a Polish lady. The latter died 
young, leaving a large family in poverty. She had, 
however, deeply endeared herself to the future poet, 
who revered her throughout his life as the ideal of 
maternal tenderness. Nekrasov joined the University 
of Petrograd, but had a cruel struggle against want, 
and for many years barely made a living by literary 
work. Under such conditions he had to consort with 
the poorest strata of society, and gained a lasting 
sympathy with their sufferings. Before his death he 
had won high fame, and had been for a time the editor 
of a Russian review. A memorial address by Dostoiev- 
ski placed Nekrdsov on a level with Pushkin and 
Lérmontov. Critics have usually held that such a 
comparison, owing to Nekrasov’s inferiority of tech- 
nique, cannot be upheld. Nevertheless, he has an 
impregnable seat in the affections of the Russian people, 
whose trials and woes are the main subject of his verse. 
This popularity is partly due to the deep love of the 
poet for the humble toilers, partly to his passionate 
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espousal of their cause against the oppressor. Nekra- 
sov fought against serfdom; when this was abolished, 
he fought against poverty and ignorance. He has 
something more than compassion—a burning sense of 
wrong and a blind trust in a better future. The 
subjects are mostly taken from peasant life: especially 
touching are the pieces dealing with motherhood and 
childhood. His best-known poem is “ Red - nosed 
Frost,’’ describing scenes in the past life of a peasant- 
woman who is dying of cold in the forest. 


7. Napson (1862-1887).—Since Nekrasov, the chief 
Russian poet has been Nadson (Ceméut Axopnesugs 
Haycont). Hecame ofa good, partly Teutonic, family, 
but his childhood was saddened by the unhappy second 
marriage, long illness, and death of his mother, who 
was passionately devoted to her boy. The poet’s 
talent showed itself at an early age, his first poem 
being printed in 1878. He had thoughts of becoming 
an officer, but weak health prevented him, and he was 
obliged to spend much time abroad and in the Crimea, 
where he died at Yalta. The sorrows of his own life, 
sickness, and the foreboding of an early end, fill his 
verse with melancholy. Only for a few years he shared 
and animated the wave of hope and enthusiasm that 
inspired the thinking youth of Russia in the ‘‘ seven- 
ties ’’; but the virtual failure of the progressive move- 
ments of the time finds an echo in his later verses. 
His character is pure, generous, and sensitive, while in 
composition he shows a rare mastery of the poet’s art 
and an inimitable pathos. His poems, which are 
contained in one volume, are widely read at the present 
time. 
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THE SCANSION OF RUSSIAN VERSE. 


The laws of metre in modern Russian poetry differ 
little from those of English, and anyone used to reading 
English verse will at once recognize the most familiar 
forms of rhythm which are common to the two Jan- 
guages. In both cases the principles are: the number 
of syllables; the word-accent; and, as an auxiliary, 
rhyme. The treatment of unaccented syllables and of 
monosyllables is practically the same in both cases; 
the same occasional variations or licences are allowed. 
Russian metres, like our own, can be classified accord- 
ing to the type of feet prevailing in them—e.g., as 
iambic, trochaic, dactylic, or anapestic, etc. These 
feet are marked off by vertical strokes, while the long 
and short syllables in them are marked — and wu 
respectively. 

In scanning Russian verse it is important to re- 
member that the letters ii, 5, and » have no metrical 
value. Thus moi makes one syllable, but mon, two; 
Crimbupiit, two syllables ; but Aursiu, three. Diph- 
thongs, like moli, may be short or long, according to the 
position of the main accent in the verse. A line may 
end with an odd syllable, and is then called catalectic 
—é.g.: 


_ uu — Vv — VY — vu _ Vv — Vv 
‘“O the | dreary, | dreary | moorland! | O the | barren, | 
barren | shore !”’ 
We now give a few examples, marking the scansion, 
and also the natural word-accent on which the scansion 


depends. Some guide to metre is given throughout 
this book. 
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Tambic. 

vy ou _ rw) _ v= v 

Bbat | ets na | pycp o | guno | niit 
ur oe = uve ve 

Be tyma | 16 mo | pa ro | sy6omt | 

vo Vv = v= v= w) 
Uto mu | werb ont | pb crpairs | qamé | Koi, 


Uro Ku | Hyb OHb | Bb Kpato | poaHoMs | ? 
(LERMONTOV.) 
Trochaic. 


=— ou =< yoie +.u 
Hrnuna | oni | a He | 3Haers | 
Hu 3a | Gotu | Hu tTpy | ma. 
(PUSHKIN.) 


Anapestic. 
A TAK | Kift ay | MbI, TocKa | u com | HBHbA 
ya = w VY a= Yu vu wy — 
Ms my | wna scbxt | wach Bb nocat | quie WHE | 
(NADSON.) 


A spondee (— —) is allowed occasionally as a sub- 
stitute for an anapest or dactyl. 


RHYME. 


Most Russian, like most English, poetry is in rhyme. 
This device serves the purpose of marking the ends of 
the lines, thus helping the hearer to understand the 
metre of the poem and to appreciate its construction. 
Most rhymes in Russian are rhymes for the ear, as in 
English “‘say’”’ and “‘ way,” “high”’ and “ fly ’’; thus 
in the example quoted above <«oguHOoHili» rhymes 
with « panéKol,» in spite of difference of spelling. Eye- 
rhymes—e.g., ‘“‘worth’’ and “ North ’’—are much 
rarer in Russian than in English, and some are for- 
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bidden. Thus «kuTb» might rhyme with «6uTB»; but 
« TOUTéEHHHI » would not be a good rhyme to « kumAYéH- 
HBIif.» 

The chief difference between our rules and Russian 
is that in English the consonants of the rhyming 
syllables must be different, while in Russian they may 
be (but need not be) alike. Thus “ way ” and “ away ”’ 
would be false in English; but «oHa» rhymes with 
«yapyueHa » in Russian. 

Double-rhymes, such as “ singing, ringing,’ are 
commoner in Russian than with us, being more fre- 
quent in the language. If the accented syllables make 
a true rhyme, the unaccented syllables between them 
and the ends of the lines need not be exactly similar 
so long as they sound nearly alike in ordinary speech. 
Thus «croif» and «miimHit» rhyme. Otherwise the 
classical Russian poets are scrupulous in their choice 
of rhymes, such partial or permitted rhymes as 
“heaven,” “‘ given,” “‘ rest,’”’ “‘ taste,”’ being avoided. 

Trisyllabic rhymes, such as “ Trinity,” ‘‘ Divinity,” 
which are seldom used in English except for comic 
effect, are found in Russian in serious poetry, though 
rarely. (Examples in Lérmontov’s poem ‘‘ Momirtsa,”’ 
(No. 9.) 
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R.P.R. 


A. Tlywknhb 


1. H3'b ,,I[bITAHBI.“ 


IItituKka Bomin ue 3naerp 
Hn 3a606Tht, mi Tpy7a; 
AJOMOTINBO He CBIIBACTL 
Jlonros'bunaro rubana; 
Bp jomry Hob na BbTKG 7pémuers; 
Comune KpacHoe B30ii1éTh— 
lItitaKa rmacy Bora Buémusers, 
Betpenenétca 11 M0érs. 
3a BecHoil, Kpacdii mpHpdomL, 
Jbro sndiinoe upoiigérs— 
Wl rymatp, 1 HenoropL 
Ocenb NO3WHAA HeCeTb: 
JionAMDb ChY4HO, WIOAAMD Tope; 
I[tiuka Bb WaNbHIA CTpAIILI, 
Bp rénsbui Kpalt, 3a citue MOpe, 
YutevaeTb WO BeCHBI. 


2. 3AMHIW BEYUEPD. 


byps mrimoro Hé00 KpdeTb 
Biixpu cubaunle Kpyts: 

To Kakb 3Bbpb Ona 3aB0erTs, 
To sannmayerb, Kakb [MTA, 


IO 


~~ 
Sr 


PUSHKIN 


To no KpéBrb oOBpetmanoit 
Bapyrb comomoit sauryMiirs, 
To KakKb NYTHNKD 3an03qasoli 
Kb HaMb Bb OKOWIKO 3acTy4IITL. 


Hama BéTxad wayyxnKa 
lM newansya, u Tema. 
Uro se Th, MOA cTapyuiKa, 
IIptymomnaa y onHa? 
Winn Oypu saBpBaHbem 
Tu, Mii Apyrb, yromsena, 
Vinn ppémaenm nogp axyxatanbem 
Caoerd BepeteHa? 


BrEilibemb, WOOpan nogwpyekKa 
Béanoit wxHoctu moéit, 

BEimibemb cb ropa; ryvb me KpyaKKa? 
Cépauy 6ynerb Beces bit. 

Cnoit mu mwhcnio KaKD cHHitya 
Tiixo 34 MOpeM® sK114 ; 

Cnoit mu mbcuro, Kak yberina 
3a BOqOM MOyTpy iva. 


Bypa mradio Hé00 Kpderb 
Buxpu cube Kpyta: 
To Kakb 3B'bpb OHA 3aB0eTS, 
To sammayeTh Kakb UTS. 
Brinbemb, 400pan nogzpykKa 
Btéauoit ywuoctiy moéi, 
Brinbemb cb Tops; ry‘b ae KpykKKa ? 
Cépauy Oyners secen bit. 


Lo 


IO 


T5 


20 


25 


30 
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3. OCEHB. 


OKTAGPh WH HACTYMINS; yb pOMAa OTPAxdeTL 
Tlocabauie WHNCTE Cb HAriixt cBolixt BSrBEI: 
JLOXHYIb OCéHHii xNagb; Aopora mpomMeps3aett ; 
sHypua emé, OBKUTE 3a MEIBUHNLY py4eéit, 

Ho npyap yate sactuap; cochys moi nocnburders 5 
Bp orp‘baxkia Non ch OxOTOW cBOéii— 

I crpasatryrs Osnmn ors Oburenott 3a64Bur, 

Mi 6yaurs nati coOaKb ycuysBmia 7yOpassl. 


YueEIiad nmopa! ouéii ouapoBauee ! 

IipitHa MH'b TBOA OpollanbHaa Kpaca | 10 
Jiio6m10 A MbMUHOe MpHpOAL yBATaHbe, 

Bs Oarpéub 1 Bb 36n0T0 opbtae rhea, 

Bp uxt chuaxt pbrpa mymb nu cebaee WL1xaue, 

Ii mraoii BomHTicTOIO NOKpsEITH Hebeca, 

M pbaniit cOHa Iydb, 1 NépBEle MOpO3ét, 15 
Il organéHupia chao sumer yrpdssHt. 


4. 83(MHAA JIOPOLA. 


CkB03b BOJHIICTEIe TYMaHBI 
I[po6ipaerca syHa; 

Ha mewasbHBA MOJAHBI 
Jilbérh meudnbn0 cBSTS ona. 


Ilo yoporsé s3iimueii, chyanoit 5 
Tpoiika O6p3aq OBa1i7S ; 
HoaOKOIbYIKE OFHOSBYYHEIIt 
YTOMHTeIbHO TpeMiiTs. 


PUSHKIN 


Uto-TO CEMMIHTCA popHoe 

Bo yomrnxt nbcwaxp AMUUKA: 10 
To pasryube yyamoée, 

To cepnéqnan Toca. 


Hu orusi, um uépHoii xarur. . . 

Taywp un cubrs ... Ha serphuy mu 
TombkKo BépcTEt nomocatEl 15 
TIonanarorea onus. 


5. TYUA. 


Hocnbynaa tyya pascbannoit Oypu! 
Oya TLI HecélIbcA 0 sicHoil Tasypt, 
Onnd TH HaBO_MMIb yHtimyio Thu, 
Ogua Th Neva WMKyOUNt Wénb. 


Tr Hé60 HeqaBHO Kpyréms oOOserana, 5 
VY mMonHia rposHo Teés oOBMBANA; 

VW th vusqapana TaviHCTBCHHEI rpom>, 

Vi Anunyto 3éms0 Novina WOK EMD. 


joponpHo, coxpditca! Ilopa munosasacn, 
Semi oc baxistach u OYpaA mpomuamacb, 10 
Vi sbreps, nackda auctounu ppesécs, 

Te6A cb ycnonécHHLIxb TOHUTS Hebéch 
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6. NAMATHIKD. 


Exegt monumentum. 


Al namatuu. ce6% BosABlirs 1WepykOTBOpHHIt ; 

Kb HeMY He 3apocTéTh HapOqHaH Tpona; 

BosHéccn BEnUe OHb TiaBd1 HeMOKOpHoit 
Anexcanpiiickaro cTouma. 


Hérs! sécb a ne ympy! Jlyma pp sap bruoit auipb 5 

Moit npaxb nepeaupérs u tabupa yObarira— 

Il cuapent OVAY A, HOKONb Bb NOAIYHHOMD Mipb 
sRUBb OYTETh XOTH OMMH Mir. 


Cayxt 060 mn npoiigzérs no seéii Pycii Bearioil, 

IY HasoBéTbh MeHA BCAKD Cylilii Bb Héil ABHIKB: 10 

Il répapri BHYKE CiaBAHb, 1 OWHHS, I WE’ WWHKOTi 
TyHry3b, 11 Apyrb crencit KaNMBIKD. 


If yonro Oyay rhab mo0dé3eHb A Haporly, 

Uro uysctsa AOOpyA A apo mpoOyKarE, 

Uo Bb MOli scecTORIi BBKb BOSCHABIUIb A CBOOO;AY, 15 
Vi MiiocTh Kb NAqUINMb UplabrBay. 


Beabunio Boskio, o asa, 6Gyqs nocaryutna, 
OdtigE He cTpaunich, He TpéOyn BHA; 
XBasly WU KeBeTY NpiéMA paBHOAYUIHO, 
Il we ocnapuBait raynya. 20 


M. JlépmounTopp 


7. AHTEJVB. 


Mo ué6y nonynoun aurens nerbue 
WM mixyo mbcnwo ons whrs; 

M mbcaus, 1 apbayur, u ryut Tommoit 
Bunmasn toi mbenn cprroii. 


Ont whab o OnanéuctsS Sesrp'bunsrxb AyxoBp 5 
lou KyWaMN palickuxb CcayOBE, 

O bork senrinomb onb bab—nN xXBata 
Eré yenputBopHa Opa. 


Onb WYWy MuIaLyio Bb OOBATIAXD HEC 

inst Mipa neva i ces, 10 
II syns erd mbonu Bb pyu'b monopoit 

Octascn Oe3b CHOBL, HO ?KIHBOIt. 


Il nonro na cabrsé tomiinacb ona, 
HHewaHiemb 4Y)(HBIMB Noma, 

Ii aBykoB, HeOécb 3aM'bHIITh He MOTJIM 15 
Kit cnyunnia oben semi. 


LERMONTOV 


8. TTAPYCb. 


Bbuberb napycb onuHoniit 

Bb tymanb Mops romy60Mbp... 
Uro wer oH’ Bb crpan panéxoii? 
Uro KIiHyJIb OHb Bb KpawO posHOMb? 


Mrpdiorh Bout; Bbrepb cBruerb 
Il Mayra rHéTcA 1 CKpHnTE.. . 
Yes! onb cuacTiA He Timers ! 

Il ne orb cuactian Obst ! 


Togs HumMb crpyA cebrabit nasypu, 
Hanh HMB Jyyb cOMHYAa 30N0TOH ; 
A OHb, MATGHKHEI, IpOcuTS OypH, 
Haxp OyaTo Bb 6YpaAxb ecTb noKot! 


9. MOJIMTBA. 


Bb MHHYTY *KIIBHI TDYAHYIO, 
TBcHNTbCA Jb Bb Cépyie rpyctp; 
OgHY MOmNTBY Uy _HYIO 

TBepay  Halsyctp. 


EctTp ciuia 6narozaTHan 

Bb cO3BY4bII COBb sKIIBEIX, 
Il qenuWerTh HeENOHATHAaA 
CeatTan mpésecTh Bb HX. 


Cb [yuli Kakb OpémaA cKaTIHTCH, 
Comu'buie ganeKno—- 

Wf sbpurca, m naauertca, 

Vi raxb merkod, WerKO .. . 


“I 


10 


10 


LERMONTOV 


10 KA3A4UbA KOJIDIBEJIbHAA TIBCHA. 


Cun, maaqévew, moii mpeKpacuniii, 
BaowxKu-0ai0. 

Tuxo cmorpurs mbes Acuniii 
Bb KoubIOé1b TBOIO. 

Crany ckasbInaTb A CKA3KI, 
Iécenny cnoio; 

ThI Kb JIPCMIH, 3QKPLIBLIN TIa3sKH, 
Barowmnu-6a0. 


Ilo KamHsimb ctpyutca Tépers, 
IlnéuyjeTb MYTHHII Bass ; 
Sol YeuéHL NlO3é6TS Ha O€pers, 
TOunTS cBOli KMERAaID. 

Ho oréy® tTBoii—crapniii BOM», 

SakatéHb Bb 6010. 
Cn, MamiorKa, OyAb cuokKdeHs, 
Baérournn-6a10. 


Camb y3naelib—OyyeTh BpémA— 
bpaunoe atutsé ; 

Cmbno pybuemb Hory Bb cTpéma 
I{ Bo3bMélIb py?Kbé. 

AA cbnénpue Soesode 
Ilénnxomb pa30uipio . . . 

Cru, girsi Moé pomHoe, 
Batomnu-6a10. 


BoratTsipb Tar Oyyelllb Cb BITTY 
WM Ka3aKbp pyuoii. 

IIpopomats TeOA A Bbiiny— 
Th MaxHéWib pyHKOii... 


15 


LERMONTOV 9 


CKOIBKO TOPbKUXDL CAE3b yKpajlKoli 
A Bb Ty HOU Nipomo! .. 30 
Cnil, Mofi aHresb, THXO, CIAKO, 
Bawwnu-dai0. 


Crany fl TOCKOIL TOMIITLCA, 
BesyTbuHo kath ; 

Crany ubatit yenb MomiTEea 35 
Ilo HouamMb rajarts; 

Crany WYMaTb, 4TO CKYYAaCILIh 
Trl Bb Yy?KOMB Kpalo . 

Cnt :+Kb, WoKa 3a00Th He 3HACillb, 
BarowiKy-6a10. 40 


Jiamp Teo’ 4 Ha gopory 
O6pa30Kb cBATOII; 

Tp erd, Monsica Bory, 
CrasBb neperb coddii, 

Tia, roroBsich Bb Ooli onacHbili, 45 
[Il6MHH MaTB CBOIO... 

Cnu, MaaqéHeyb MOii Npekpacuetii, 
Batowrnu-dai0. 


11. BLIXOSKY OJIMH'b Al HA JIOPOTY. 


Bpixomy OfiNb 1 Ha WOpory: 

CKBO8b TYMAHb KPeCMHMCTHIM WyTL ONecTITsS ; 
Houwb THxd, WYCTHIHA BHémseTL bory, 

ll apb394 cb 3Bb3010 TOBOpHTs. 

Bb HeOecaxb TOp:KECTBEHHO 11 4yAHO ! 5 
CnHTh 3CMJIA Bb CiAHGS roryOomMD. . . 

Uro me mH‘ Takb 6O0bHO M TaKb TpyAHO: 
try mp uéro? manbio mn o vénrb? 


LERMONTOV 


Yb HE GKAY OTD FKMBHH Hero A, 

Mone oKasb MHB mponiaro HUTYTb; 10 
A my cBobojbt Hn OKO; 

Al Ob xorbarp sa6fitbcn 1 BaCcHyTb .. . 

Ho ne ThMb XOJIOXHbIMb CHOMB MOFIWI5I— 

Al 6b sxodb HaB SHU TAKS 3acHyTS, 

Uroo, Bb rpyAli Apemasiit skM3HH CIIbI, 15 
UroOn, bua, B3AbIMaIach THXO rpyib, 

Uro6b Bclo HOuUb, Bech JeHb MOli cyxb seu'ba, 
IIpo mo66sp mu'b cuagquitt rosoch mb; 

Hano muHOii uT06b, Bbano 3encuba, 

Témupiit pyOb cKmoHsacA WM UryM‘bp. 20 


12. TY. 


Tyunn Hedécubia, Bbanple crpannunu ! 
Crénpio sasypHow, whip sKemuyxHOIO 
Murirecb Bhi, OYVATO KAKDb A Ae, II3THAHHHKY 
Cp mitsiaro cbaepa BL cTOpony I0:HYIO. 


Hro Ke Bach TOHHTb: CyAbOB JIM p'buiéHie? 5 
SaBlcTb IH Taiinan? 3100a Wb OTKpbITAaA? 
Vinu Ha pach TArOTHTS npecrynséHie? 
Vinu ppyséii Kuepera aApopitrast? 


Hbrb, BaMb HaCKyUMJIM HHBLI OcsnOANbIA. . . 
UyeqLl BAMb CTPACTH MW UyKbI cTpaaHA ; 10 
Bbano xononuEA, BBYHO CBOOOTHEIS, 

Hbrb y Bach pOgnHE, H'bTb BaMb HW3srnaHlA. 


A. Kppinosp 


13. CTPEKO3A HW MYPABEND. 


HonpiryHpa-Crpero3a 
Jiro Kpdcoe mpombaa, 
OrsAHyTEcA He yerbua, 
Hakb 31IMa KaTiTbh BB rasa. 
Tlomeprs‘buo uricto née; 
Hbrp yup juieii thxp cBbranxt 6or8, 
HKakb TOa> KaKbIMb eit JICTKOMB 
BTL roToBh I CTO IH JOM. 
Bcé npows6: cb 3umoit xonoqHoit 
Hyaa, roo HacTaéTs ; 
Crpeko3a yoxb He I0éTb: 
li KoMy sKe Bb yMb m0ii7éTb 
Ha sKenyoKb nbTS rouopHii ! 
ono TOCKOI yaApyueHa, 
Ks Mypaspro nousérp ona. 
, lle ocraBb MeHA, KYMb Miibtti ! 
ait Te mb coOparpen cb crinoti 
lI no BélWHHXS TONbKO Heil 
IIpoxopmit u oGorp bit!‘ 
— Kymyurna, mu'b crpaHuo 370: 
la pa6otana ab TH Bb mbro? — 
Tosoprirs eii Mypaséit. 
I! 


IO 


15 


20 


I2 KRYLOV 


»lo Tord Ib, roxyOunKs, 6x0 | 
Bb MATKHXb MypaBaxb y Hach 
Itcxu, pbssocrp sesixiit yacs, 25 
Takb 4TO TONOBy BCKpy?KH0." 
— A, Takb TH. . .—,,A Oe3b nym 
Jléro wbnoe Bcé mbna“ 
— Tu Beé mbna? sto pbn0: 
Takb noiiqM se nonmamn ! 30 


14. MBIWIb MW KPBICA. 


,Cochaka! caknmara ub TH WOOpylo MomBy ?— 
Bobauasun, Kpricbh Mrnup crKasana.— 
Bab KOMIKAa, TOBOPSITh, NONAIACh Bb KOPTM JIBBY: 
Borb OTJOXHYTL 1 HamMb nopa Hacraga |“ 
— He panyiica, molt cpbrh,— 5 
Ei Kpvica rosoprirs Bb ore brs,— 
VI ue napbiica nonycromy ! 
Kou yO KorrTéii y HUXb AolinéeTD, 
To, Bbpxo, abpy ne 6nrrp amBomy: 
Cunputbe KOmKu aBbpa HTS. 10 


15. BOJKb UW JIMCMIA. 


Jluca, KYPATHHKH HaKYWABLIMCh JOCbITAa 
VW poOprtiit BOpOMIOK. NpuNpATaBLIM Bb 3allacs, 
Ilogb croromMb fMpuserua B3lpeMHYTb BB BeYépHiii 
4acb. 
Cuayurb, a Bb rocTw Kb Heli ronodgHBit Bows ta- 
WMTCA. 


KRYLOV 13 


»Uro, KYMyuKa, ObgEr! — ond roBopiTrs.— 5 
Hi KOcrounoii HurE'S He MOrb A NOMNBUTHCA, 
Menst raxb rou0qb 1 MOpHTs; 
CoOann 3b, NAacTyYXb He CHT, 
Ipimu6 xorb yaaprirsca !* 
— Heys? —,,[Ipaso, tanp.“’ — bbanseKKa-Kyma- 
HERD |! 10 
Jia ne n3B00Mmub an cbaud? Bors ubantit crore: 
AH KyMy youy?KiTh roTédBa.— 
A kymy ue cbaya — xorbuocb Ont macHoro, 
Jia mpo sanact Jluca wm cudsa, 
HW cbperii pémjapp moi, 15 
OOndckaHb 16 yu KyMOit, 
llomént Ges, yea Domoii. 


A. KonbuoBnb 


16. YPOMAN. 


I. 


HpacHbimb MOJbIMeMb 
SapA BCIbIXHyuJa, 
Ilo auny 3emsut 
Tymanb cTénutca ; 
Pasropbaca 7¢Hb 
OrnémMb COJIHCUHBIM, 
lloyo0pant TyMaHD 
Brnue Téma Tops; 
Harycrunb erd 
Bs tryyy wépuyn; 
Tyya uépHas 
Ilonaxmypumacn, 
Ilonaxmypiacb, 
Uro 3aqymMamace, 
CnéBHO BCOMHIWIAa 
Coro pommny ... 
Ilonecyrb eé 
Bérpst 6yiinne 
Bo pcb cropousi 
Ce‘bra Obnaro... 
14 


Io 


15 


20 


KOLTSOV I5 


Onosuderca 

I‘pomonmn, Oypeio, 

Ornénrp-MosmHieii, 

Alyroii-panyroit ; 

OnosulinacAa— 25 
I] pacuipusacs, 

I yaapuaa, 

Ii mpominaca 

Cnesdii KpynHoIo— 

ITpomuBHbira oR EMD 30 
Ha 3emHyIo rpydb, 

Ha mrporyio. 


IT. 


Ii cb rops Hedécp 

PAQITS COJIHEIMUKO ; 

Hamracb Bonet 35 
SeMJIA WOCHITA. 

Ha noms, cant, 

Ha s3enénnie 

Jliogm cénEcKie 

He Hacmétpatca ; 40 
Jlionu cémberie 

boompeii MimoctTi 

Hann cb TpéneTOMb 

1 mossitsoro. 

SaonHd Cb BecHOii 45 
ITpo6ysKqa10TcA 

lIxt sap rue 

JAyMbI MITpripia. 

Jiyma népsan: 

XI6Ob u3b 3aKPOMa 50 


16 


KOLTSOV 


HacpniaTb BB M‘bUIKM, 

Youpatb Bossi. 

A BTOpav Xb 

Baia RYMyurKa: 

Misb cesa ry?kOMb 55 
Bp nopy Berbxarp. 

Tpéthio 7yMyuIKy 

Hakb 3aqyMaii,— 

bory-l’écnony 

Tlomominnca, 60 
4Ubmeb-cpbrp 10 mono 

Bob paspbxasnce, 

iM noma rynxATp 

Upyrh 3a ApyAKKon, 

Y'éperbio nosHOI0 65 
Xa6Ob packigLIBat, 

VI paeaii naxatp 

GémMIOO NYraMil, 

Jia KpuBoit coxdit 

Ilepenaxnsats, 70 
Boponsi 3syObémp 

Ilopacuécrrpatb . . . 


IIT. 


Ilocmotpro noiizy, 

Hosu06y10ca: 

Uto nocnamrb Tocnonb 75 
3a TPyAbl JON HM? 

Bruue m6sca 

Pomb 3epHiictan 

UpémuTb KONOCOMD 

Ilourm 46 sem; 80 


R.P.R. 


KOLTSOV 


CuosyHo bostii rocrp, 
Ha seb cropoubi 
JiHIo Becé10ry 

VY mi0detca ; 
Bbreponp, m0 neil 
[ansérs -s10cHIITCSI, 
SBon0Toil BonHOTi 
Pas6braetcu. .. . 


IV. 


Jlioqu cémMpAMIr 

I] puniaica sKaTb, 
Hochith NO%b KOpeHb 
Ponib BEICOKYHO. 

Bb KOMMHBI YACTBIA 
CHONMBI CjIOAKCHEI ; 

OTb BO30Bb BCIO HOUb 
CkKpunHTL My3bika. 
Ha rymyaxp ses, 
Kakb KHA3bA, CKIIpsbl 
lilpord ciyirs, 
TlonHABE roc1OBbl. 


V. 


BWWITb CONHEIUKO— 
sXATBA KOHUCHA: 
Xononznbii ono 
Tlou10 Kb OceHII; 
Ho skapra cabaa 
YlocemsyiHa 

IIpeab mkOHOIO 
Bésapeli Marepu ! 


17 


go 


I00 


105 


H. Hekpacosb 


1417. IWTKOMbHUK'b. 


— Hy, nowésnp Ke, pagu Bora! — 
Hé60, é0bHHEKD UM TeccOKb — 

He sBecénag yopora... 

— Oli! cugvicb ko mH‘, Apy:KOHD ! — 


Horm 66cs, rpasHo Tao 5 
VW enpa mpuxppira rpyab .. . 

He cruimica! aro 3a mbn0? 

OTO MHOYUX CUABHEIXS MYT. 


Bipky A Bb KOTOMKG KHDKKY. 

Takb YYNTbCA Th WAGUIb .. . 10 
3naio: OATbKa Na ChIHVLIKY 

Vapepmans nocabyniti rpours. 


GHaIO, CTApaA AbAUMXa 
Otnand ueTBepTayéHs, 
Uro npobarkaa Kymurixa 15 
Tlojaprina Ha waéK. 
18 


NEKRASOV 19 


Hin, MO;keTb, THY JBOpOBBIIi 

Mab otnymenupixt!... Hy uro-an! 
Cuyyaii Tome yxHtb He HOBLIii — 

He poOsbiit, ne mponazémp!. . . 20 


CkOpo TE yaaelb Bb mKOmS 
Hakb apxaHreJibcHlii MyAKIINb 
Ilo cpoéit 1 Bompett Boat 
Crab pa3YMcHb I Bein. 


He 6e3b jO6pHXb Ayub Ha cBbTS — 25 
Kro nu6yaqp cpesérh Bb Mocnsy, 

byyewb Bb yHuBepcnTérh — 

Conb cBepuivitcA Ha sBy | 


TyTb yath NOMpiiie WiIpdKo: 

GHaii padéraii qa He Tpycb... 30 
Borb 3a uTo TeOA rayddKO 

$1 sro0m10, poqHan Pycp! 


He Oeayapna ta npiupona, 

He norri6n ewé TOTS Kpaii, 

Uto BRIBOAHTS H3b Hapoya 35 
CrOJIbKO CHABHBIX TO-l-3Hali — 


CrO1bKO QOOpbIxb, OarOpOAHbI XD, 
CHAbHEIXS JO0OAWMell TyWOil, 

Ilocpeait mycTErxb, XONO]HbIXB 

VW HansmyeHHnxh co6dii! .. . 40 


19. 


NEKRASOV 


18. IIPOCTNH. 


Ilpocrt! He nomui queii nagzénba, 
TockH, YHBIEIbA, o300NéHbA — 

He nmo0mHm Oypb, He némMHN cé3B, 
He nomi péBHoctu yrpost ! 


Ho HH, Korga mo0OBH cBbTiin00 
Hab HAaMH aCKOBO BCXODIWIO, 
Vi 6onpo mp cBepmami ryTh — 
Buarocaosn 1 He 3a0yip ! 


BHMMAA Y3KACAMDS BOMHEI.. . 


Bunmav yiKacaM®b BOM, 

IIpn Kaigoii HOBoll HépTBS 66a, 
Mut skadlb He Apyra, We AKeHEI, 
Mirb sab He camoro repon .. . 
Yer! yrbumren send 

li ypyra ayumili apyrb 3a0yzeT ; 
Ho ryvb-To ectb yma ofHa — 

Ona fo rpd6a nomantTD OyzeTs ! 
Cpemp mmembpnpixp namuxp abr 
Ii Besixoti méwmmocti Wu mpo3bi 
Onn’ « Bp mip& nogcmotpbas 
CBATEHIA, IICKPeHHIA cé3bI — 

To caéspr Obausixt marepéii ! 

Vimt ne 3a6nirh cBonxh ybréii, 
TlorviOmuxt Ha KpoBapoii HBB, 
Hakb He NOJHATD InaKyyeli uBb 
CBCOnxXb NOHIIKHYBIIUXDE BETBEH .. . 


Io 


15 


NEKRASOV 2I 


20. THDOIMHA. 


... Ho Pycb baa Ho Pycb tTBepza, 
Haye Hé1o cOmnie miipa Onéulers. .. . 
O, Pycp! Th Takopa Beerqa: 

Hak ciimbHo OYpA HI TpeBOsKIITS 
Bepuirintt BSKOBLIXL ApeBécs, 

Ona nn AOay He NoONORUTS, 

Flir qaKe packayaTh ne MOKeT 

lo Kopua sanosbyuuit whee. 

He yraqatb, uTO 3HaMeHyeTb 

Taos wbmMaa THuna. 10 
Ho cépaue pbujee mmyers 

Ii ymusgsietcH tO Ha... . 

Ilogp Hé60omB Nie pognbmrs Oya, 

Ho xb cbaepy crpemsch pymoii, 

Jliobiurb s1, cTopoua poquan, T5 
BooOpasxatp reOst Taxoit: 

Tixa, KAKb COHHAA, HapyKHO, 

Buytpii skuBa mW ropaya, 

Heyromiimo, 60gpo, ApyskHO 

Tat EcH paddéraenib ch naera — 20 
Kb o6py pasymMHoe cTpemsiéHbe 
sSRHBOTBOPIITS TBOUXE WhTEiI; 

Bb npasa Betyndaerb npocs buyéne, 

Yxoqurs Mpaks .. . Kpyrom cpbrsbit, 

M O£icrpo yapcTBo mMonozde 25 
Ifaraers no nytii yo6pa, 

hap Bb AHN Bemixaro Ilerpa... . 


qn 


dia cOynetca!... 
Hform6nu 3ndée ! 
IIycxaii ne ycraérp cifiTb 


22, NEKRASOV 


Ham cone mpaByL moBcem‘berHo, 30 
Ilyerh Ha paddraioniMxb 4écTHO 

Huecxogznurs bowpa Onaronatp 

dia Oynerh TpyAb UXb CNOpdb H cTpodeHt, 

Jia rbnoms sppasp, pymoim noxdens, 

Eré no uban posepérp 35 
Vl maxapb, " nosTb, 11 BOHHD, 

lM mopensapatenb, nu Tor 

gactynHikn u Poapd napopnuiii, 

I}peyp Honmp uacrune tpyytt, 

Hakb MeJIKOBO,HEIe DpyMeEt 40 
Ilepénz Hesoto MHOroBOAHoOll. . . . 


24. VKAHKM MH'B TAKYIO OBMTEJIb. 


YuRaeKH MHS Taxyto oOMTesb, 
Al raxéro yrua He BeTpbuags, 
Tab On charenb Harb 1 xpantitens, 
[nb Ont pyccuili myn He cToHas | 


CroneTb OHD NO NOJMSIMD HW WOporamn, 5 
Hows renbroii nouyA Bb cTenM; 
CrOHeTbh OHD 110 TIOPbMaMD Hi OCTpOraMt, 
Bp pyanunaxs Ha en‘b3nott bmi. 


CroHerh Bb cO6cTBeHHOMD 6bAHOMD JOMMUKS, 
Cebry 6oaparo cémHya He pas, 10 
CréHerh Bb K&YKIOMb TiryXOMb TropomMun’s, 

Y nogpbsponp cynosp u nanars. 


Bonra, Bonra! BecHoii MHOroBOsHOIi 
TLI He TAKDb 3aJIMBaelIb NOJA, 
Hak Besviikoro cKOpOpio HapomHoil 15 
Ilepenémuunacb Hala 3emust | 


NEKRASOV 23 


[nb wapoxyp—ramb u croup! Ox, cepyéunniii ! 
Uto me 3HaqUTb TBO CTOHD OeC3KOHEYHBIIi ? 
TE TIPOCHEWIbCA Jb, HCMOHeEHHEIT CITB, 
linb, MIpOBL NOBIIHYACh 3aKOHy, 20 
Bcé, 4TO MOrb, TH y7Ké COBeEpPLIINTB: 
Cosqans mbemo, nogdduy1o croény, 
IH nyxésno napben nour? 


22. KPECTbAHCKIA J/BTM. 


OAHGKALI Bb CTYNRéHHY!O 3IiMHioI0 NOpy 
A oii3b abcy Brouer.; OL cribubit MOpo3s,. 
PuaHKY—omHIMaeTCA MéLIeHHO BB ropy 
JlomaqkKa, Besyilan XBOpOCTy BO3>». 
Il mécrByA BaK0, Bb CHOKOLCTBII] YTHHOML 5 
JlomayKy BeLETh NOMb-y3AbI MYKRUYOKD 
Bp O0nbUNIXS canoraxt, Bb NOWyWyOKS OBUHOMS, 


Bb OonLuMIxb pykKaBliljaxh a caMb Cb HOro- 
TOKS | 

— 3yopéso, napusiuye ! — ,,Crymaii ceOb mrimo |“ 

— Yarb OONbHO TH TpdseHb, KAKb A NorasKy! 10 

Orkyga nposimn? — ,,II3% akey, sberiimo; 


OTéIrb, CHUN, PyOUTh, a A OTBOKY.“ 

(Be abey pasgqapanca Tondps mzpoBocbra) 

—A 4TO, y oTUa-TO OonbUIaA CeMBA? — 

,,CeMbA-TO OombuaA, ta WBa uenon bra 15 
BeerO MyAtIIKOBB-TO: OT6NND MOii Wa AN . 

— Takpb BoTb onO 4TO! A Kakb 3BaTb TeOA? 


— ,,Bnacoms." 
—A xoii TeO'b rognnp? — ,,[[ecroii mimosa... 
Hy, mMéprsas !"' KplfkKHysib MaslioTOUKa Oacoms, 20 


Pranyab noyb-y3quti u Ouctp bit samarans. 


24 NEKRASOV 


Ha dTy Kaptiiny Takb come cB bTi00, 

PeOéHoKE Ob TAKS YMOPHTeIbHO Mad, 

Harp OygzTo Bcé STO KapTOHHOe OBI, 

Karp 6yqtTo A Bb Wbreniii reatps nonans! 25 
Ho Manbulkb Oni MAJIBUIKD sKHBOIT, HAaCTOATM, 
i JIPOBHII, HW XBOpOCTS, It mW bronbpHiit IXKOHb, 

li cbr, Fo ondmen, jepéBun ena, 

Vl 3viMHATO CONHIIa XONOZHbIT OFOHb, — 

Bcé, pcé nacrosiljee pycckKoe Oxr0, 30 
Cb HulesiMOMb HeJNOAIIMOIi, MepTBrieii srimit, 

Uro pyccxoli zyu tarp mywirenbuo miino, 

Uro pyccKiAA MEIC BCeIACTh Bb YMLI. . . 


C. Hapcontb 


23. JIPYI'b MOM, BPAT MOU... 


Iipyrb moit, Spars moit, ycranniii, crpaqaiouuit Opars, 
Kro-6b THI He OniIb He nagaii Wywoil: 

IlycTbh Hempasya i 3010 NOJHOBIACTHO lapitThb 

Hantb ompiToii caesami 3emu6it, 

ITyctb pasdrirs 1 nopyraib cBATOi Head 5 
Il crpytitca HeBITHHaA KpOBb :— 

Bbpb nactaners nopa—i nornidOxerh Baas, 

Il Bepnétca Ha 3émMJ0 m1000Bb. 


ae 


He Bb TepHoésome pbuh, ne 10> ruétom, wbuéit, 
He cb KpecTOMb na COrodéHHEIxb miewaxb,— 10 
Bb Mipb mpiliqéTs ona BL crib nm craBb cBoéii, 

Cb apruma cebrovenps cudcrpa BL pyKax. 

Wee Oyners na ce'brh un cné3p, wu Bpavcyn, 

Hit OeanpécTHEIxb MOPiIb, it pasos. 

Hi HysKaH, Gesnpocn bruoit, MepTBslleit HYACbI, 15 
Hu mewa, HA MO30pHEIXh cTon00BD. 


O moit apyrt! He meura Srors cebranit mprxozs, 
He nycraa Hagémna ona: 
OruAnlicbh—310 BOKpYTb Yepes4ypb yKb PHeTETS, 
Houb BOKpy?b yepesaypb yxch TeMHA! 20 
Mipt ycraHeTh OTh MYKb, 3axmeOHéTCA BL KpoBit, 
Yromiitca GeaymHoil Oopbbdit, — 
Hi nogutimerh KB m00BIi, Kb Gessan bruoii m106Bi, 
Oan noma cKOp6Holt MoALGOit. 

25 
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24. MATDb. 


Taénoe awbtcrso MHS mano Ha pomo: 

Msp npiixoTn BsATBrii uyid1I0 Cembéil, 

Ilo TOMHEIMB yraamMb A HanmmdkaJicA BBOMIO, 
Uspbyanb Bcio THKECTh MOFAYKM JOACKOI. 

Meust okpy7Ka0 WOBOsbCTBO . . . JMMméHiif 5 
He sab A, 3aTo Hu m00Bi A He 3HaJb, 

il Bb Tixia HOUN OTPAaAHEIXE mMoméHiit 

HuktTO Hagb KpoBaTKOM Moéit He wenTas. 

HA pocb OAMHOKO, A pocb nosaOEITEIMS, 

Iiyraippimt pedéHKoME, —yYIrploMHpii, OoBHO!, 10 
Cb ymMoms ne no-ybrcnu mevdnpio pasBriTbiMs, 

HM cs syrKoit, Gombsnenno-yyTKoit pyu0oit; 

WM cram cnerath xo mab cebrasia rpésut, 

WM craam mab mtentin phan wenrats, 

VU abrenia coésnt, GespinnEt caé3H, 15 
Cp pbc Momxb THx0 Kpbmamu cBbeaTp! .. . 


Hou ... BB KOMHATS AYyuIHO . . . CKBO3b UITOpHI 
CTpyliTcA 

TavHcBeHunit ce'brs cepeOpiicroit yu. . . 

A rayOme crapdiocb Bb NOLYUIKIT B8apLirDca, 

A chi ago MHOl yx, 3aBbrupie cup! .. . 20 

Uy! WWopoxt uraréep mn ourymsiyaro mnATEA . 

Hecmbante spy cnpuunbii u cammuabii . . 

Bors whanoe ,,3qpascrsyit,““ 1 apu-To OOBATEA 

KospyomM, oOsusiics BKpyrb wér mocit ! 

» LE 3f'bcb, ThI CO MHOM, O MOA Woporan, 25 

O mia Mama! .. . TBI copa npnmd.. . 

Hanie +b Haphi 136 pauéKaro pax 

Tur Gbanomy cimy cp co6dit mpusecaa? 

Hakb Bb TIpOwbA HOU, B38Aa-Jib TH Cb COOOIO 

Cb yroBb ero APKUXb, KAKb {CHb, MOTEWIBKOB'b, 30 
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Msp péxs ero pridoKs cb upbrudit yeuyero, 

Msp TémMHbIxb caqOBb—apoMaTHHIXb MIOQOBS ? 

Cnoémb mu Ti paticria obcun mut cudsa, 

PasckaKelllb JI CHOBa, KaKb Bb OnécK'b ayyélt 

Il BL CIHHIEXt CTpyHxXb OlMidma CBATOrO, 35 

Tamp Hocatca Than Gesrpbumpixp mopéit? 

Kakb anreint Bb NONHOUb Ha 3GMIJIO coCTaIOTL 

I] OpoqATh BOKpYyrb Mocenéniit WoACKIX’, 

Vounicraia cné3bl MomTBS coOnpatoTs 

Hi witty skeMUY?KHEIA HITH H3b HUXb? ... 40 

CeroqHA, pomHan, A cTé1o HarpafH, 

Ceroqua .. . 0 KaKb NCHOBIPKY A MX'b,— 

OnxiTh OHM cépyye Moé Oe3b MomayET 

Wamyunai 31060it ynpéKOBb CBOIIX® . 

Cxopbii—sxe, cKop'bit . . .“ 45 
Vsnongp THxIint WacKH 

O6p‘banp OnaxxéHCTROMb HAXJILINYBWIUXb rpéss, 

Al cnaqKO cMbIKATS YTOMI6éHHEIC TIA3KH, 

IIpuspyysBuin Kb NoAYyWKL, HAMOKUWeli OT cIESS. 


25. BAPA JIBHABO JLOTOPAETS. 


Sap mbuiso poropaerh 

Ha Hé6% Anoii rondcoit; 

Cend Gesspy4HoO 3achinaerb 

Bp cisitibn HOUN roryOOii ; 

I] ronpxo mbeua, 3amupan, 5 
Bb ycHyBuemMb BO3sfyx’b 38By4liT, 

fia pyyeéns, crpyéiit mrpan, 

Cb mypyaHbemb 0 bey OBKNTS . 

HKanaa noub! Kakb BeIHKAaHBEI, 

dlepésbsl COHHEIAN CTOSITS 10 
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Vi u3yMpyAHElA NoAHEI 

Bb ray6onKoit mrab OesMONBHO CHATS . 

Bb kanplisniixb, crpAHUbIXb OwepTaHbAX' 
Hecytca TYaKH Bb ne6ecaXxs; 

CebtTb cb ThMOit BL pOCKOWHEIXb COUCTAHLAXS 15 
Jleuvirb Ha mWucTaS u cTrBONaXd . 

Ca orpaoit saHoil rpyqb BaErxdaers 

Bp ceOsi mpoxmaqHBIA CTpyti, 

I] cndsa Bb cépauh saKnnderh 

shenaube cyacThaA u moos. . . 20 


26. SHIHSHB. 


Mbuas Kali Murb CBoii O0pa3sb MpHXOTINIBEIII, 
Hanpv3Ha, Kakb [NTA, 1 OplspagHa, Kak’b ]{LIMS, 
Kunis MoBciopy si3Ib BL TpeBorb cyersmiBoii, 

Beartnkoe cm‘buiapb Ch HNYTORHLIME H CM'BUIHEIMD. 


Kanoit necrpolinnli ry1b W Kak Mecrpa kaptina!l 5 
onbep—nowbayit moOBH, a TAMB yAapD. NWoOHKEMD ; 
owbep warao liposBen barb OyOGHINKb apKemiita, 

A tamp nyérh mpoponb, cordénnbit nob KpecTom®s. 


Cob comune, tramp un rhub! yb enésnr a Mmostitest, 
TaMb If TOAOAHHI CTOHbD MATGKHOM HHIICTHO, tO 
wow Mr 


Buepa 3nbep Osirb pasrapb KpoBonpomitTHolt O1TBEI, 
A 3aBTpa—paciipbryrs AyuictTare WBbTeiH. 


Borb uyfHHit MepiL BL rpxsn, pacTonraHHElit TOMO, 
A BOTh—JLYLINCTH NIONb, NOMTOUCHIB YePBEM?D ; 

Celivach THI OBIE repo, roprsuiica cob01, 15 
Tenépp—iu Cabin tpycs, noqaenenHptit creIQOM? ! 
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Both ;KM3Hb, BOTb STOTh CHUHKCH! 3aKOHb CA—MTHO- 
BeHbe 

It uBrs cpemi mogéii Takoro mypena, 

Kro-6b Mors cKasaTb Tounb—iKyga eA jBIUKELIbe, 

Hro Morb Obi yJIOBIITh depTbl evi JUILA. 20 


To BcA OHaA—Neuvalb, TO BCA ONA—NpUMaHka, 

To sBcé Bb Heli—OulecKkb Hu cBSTb, TO BCé—Ii030pb HU 
TbMA ; 

sHU3Hb—STO CepadHMb il NbsilaH BAaKXaHKa, 

}KusHb—sTo oKednb 1 Thcnaa TioppMa. 


NOTES 


PUSHKIN 
1. Song from ‘‘ The Gipsies,” in praise of the bird’s 
happy life. 
Metre.—Trochaic: — ~ | —~]—v]|—vand—v 
| —~|—v] — alternately. 


1. Bowia, poss. adj. of Borb. Here in its proper sense; but 
also (1) merely expletive, KasKaEtt Od7Kiif WeHb, ‘‘ every 
blessed day ’’; (2) Od:Kill uenoBbED, ‘ a simpleton.” 

2-4. Sa6oThH, Tpyma, rHb3ja gen. in neg. sentence. 


3. XnonotTmigBo, *‘ fussily, with care,’”’ from xn0néTH, f. plur., 
‘care, trouble.’”’ CsiBatb ipf., CBHTb pf., properly, ‘‘ to 
roll up,’’ here ‘‘ to build.”’ 


5. Jloury, short form used attributively in poetry. 
Apémsetb, from _pemats, “ to slumber ’’; 1s¢ conj. verbs 
whose stem ends in a labial insert 1 throughout pres. ind. 
and in tmperat. and pres. part. and ger.; but 2d conj. 
labial stems have m in 1st pers. sing. pres. only—e.g., 
KYNNTh, fut. Ky, KynuTb, but sometimes also in p.p.p. 


6. Bsotinérs, fut. from B3oity, pf. of BocxomliTb. The inter- 
change of pres. and fut. in this stanza (all the actions 
being indefinite in point of time) is chiefly made for the 
sake of variety, though there is a shade of difference 
between the pf., as indicating brief action, and the 7pf,, 
marking continuous action, following the completion of 
the other. 

Hpacuoe, “‘ radiant, glorious,’’ poet.; not ‘‘ red’ asin prose. 
BuémuletTh, pres. of BHUMATh, ipf. (p/. BHAT): in prose reg. 
BHUMAW, etc., ‘‘ to heed, hear attentively,” c. dat. 


9. ‘‘ After spring, the glory of nature, sultry summer will pass; 
and Jate autumn brings mist and rough weather.” 


30 
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15. oa, ‘‘ beyond,’’ with motion. Cre, poet. use of short 
form (cf. line 5). Very few short forms are soft (noxdme, 
‘‘like,’”’ is another) even when taken from soft adj.— 
é.g., TOPAYS, 4, ropayud, ropa, from ropayiit, ‘“ hot ’’; 
but here CNHb, CHHA, CIfHII. 


2. ‘‘ A-Winter Evening.’ The poet is sitting in a 
cottage, while the storm roars and howls outside. It 
is sad and dark indoors. He asks his old nurse, a 
peasant-woman, who used to tell him stories as 
a boy, to sing one of her old songs to cheer the 
gloom. 

Metre. -- Trochaic: —-v][—-v]—~]—-v~ and 
—v|—v-|—v- | — alternately. 


1-4. ‘‘ [The storm shrouds the sky in mist, whirling up snowy 
gusts: first it howls like a monster, then weeps like a 
child.”’ 

Hpyta ger. of KpyTITb. 

SaBdeTh, fit. Of 3aBHITh, $f. of 3aBLIBaTb, ‘‘ to howl, etc.” 

ga-naayerhb, fii. of (3a)maKaTs. The pf. here is used to 
contrast a series of abrupt actions with the continuous 
action in line 1. This may be used even of past actions 
(cf. Forbes, N., Russ. Gramm., p. 188). 

5-8. ‘' First over the old roof suddenly it rustles the thatch; 

then, like a belated wayfarer, it beats at our window.” 

SawlyMurs, fut. of (3a)utyMbrb, ‘ to begin to make a noise.”’ 
Iilym is a rustling, rushing noise, of a crowd, a stream, 
a forest. SactyunTs, fut. of (3a)cryyaTh. Sanoapanoit, 
poetical form of 3sano3yzamblit. 

9-12. ‘‘ Our old cottage is dark and sad. Why, good mother, 
hast thou fallen into silence by the window ?”’ 

IIpiym., pf. past. of ymomnartb, ‘‘ to be silent.”’ 

13-16. ‘‘ Art thou, dear friend, wearied by the roar of the 
storm; or dozing to the buzz of thy spinning-wheel?’’ 

14. Mott xpyrt, very familiar and affectionate, used for either 
gender. 

Ytomaeua, p.p.p. of yronita, pf. of yTowATp, ‘ to 
weary.” 

17-20. ‘‘ Kind friend of my unhappy youth, let us drain (the 
cup) of sorrow: where is the cup? Then our hearts 
will be lighter.”’ 

Hpy-kka, “ flagon, jug, mug,” etc. 


32 NOTES 


21. Cnioit, tmperat. of pf. (c)nbrb, “ to sing.”’ 
Har'’b, etc. ‘‘ How the halcyon lived in peace beyond the 
sea.’’ This verse refers to some of the old fairy-stories 
that the peasant-nurse had told the poet as a boy. 


3. ‘‘ Autumn’’: Falling leaves and early frost. The 
hunter’s hue and cry merrily resounds. The poet loves 
the sad season of faded splendour and the threat of 
coming winter. (From “ Eugéne Onégin.’’) 


Metre—lIambic, with double rhymes: » — | -~ — | 
1, 2. Yb, etc. ‘‘ Already the wood shakes off the last leaves 


from its bare branches.”’ 


4. ‘‘ Still babbling, the stream runs past the mill; but the 
pond is already frozen ’’—lit. ‘‘ chilled,’ from 3acTLITB, 


pf. of 3acTE1BaTh, ‘‘ to grow cold.” 
6. Orpbaxia: orpb3:xee n6me—a field far from cornfields and 
dwellings, used specially for hunting. 
7. ‘‘ The winter crop suffers from his wild sport.”’ 
Crpaxnyth=crpaqaiorb, from crpagats. Osim, fem. 
‘=any crop sown before winter. 
8, ‘‘ The bark of dogs wakes the sleeping oak-groves.”’ 
a, 10. ‘‘ Sad time, the eyes’ enchantment, sweet to me is thy 
parting [or ‘‘ farewell ’’] beauty.”’ 
rI, 12. ‘I love the rich fading of nature, the woods clad in 
purple and gold.’’ 


13, 14. “‘ In their shade [c’bub, fem.] the rustle of the wind and 
its cool breath: the heavens veiled in eddying mist ”’ 


(insty. of mrs). 
16. ‘‘ And the far-off threatenings of grey winter.” Oty. p.p.p. 
of oTqamnth, pf. of oTAaNAITh, ‘‘ to remove, withdraw.”’ 
4. ‘A Winter Road.’ Describes a lonely drive on a 
winter’s night. The poet listens to the driver’s endless 
songs and the dull tinkling of the sleigh-bell, as he 
watches the milestones fly past. 
Metre. — Trochaic: —v|—v~|]—vi{—v and 
—~|—v-]—v~|— alternately. 


1. ‘‘ Through the eddying mist the moon peers out.” 
IlpoOupateca ipf., mpoOparsca pf., ‘‘ to penetrate.’ 
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8. Tpemtitb, from rpem brs, ipf.; 3a—, pf., usually ‘ to roar,” 
of thunder: here ‘‘ to ring, tinkle.’’ 

g-12. ‘‘ I hear something [lit. ‘‘ hears itself,’’ passive veflexr.] 
homelike (native) in the long songs of the driver: at one 
time reckless jollity, at another, heartfelt anguish.” 

13. ‘‘ Nota fire, not a hut .. . (to be seen).”” Hu properly: 
‘‘not even,’’ requires He in same sentence to complete 
the negation; but this can be spared, as here, if the 
phrase is elliptical. 

14. ['styiub, fem., here ‘‘ wilderness, deserted country.” 

‘“To meet me only the milestones pass one by one.” 

Bépctut, pluy. of Bepcra, a verst, about two-thirds of a mile. 

Honocatst, short form of nonocatuiit, adj. of monoca (plur. 
WON0cLI). Mile-posts are usually painted in stripes: 
nonocaTHi, ‘‘ striped.”’ 


9. ‘‘ The Cloud.”’ The last storm-cloud drifts across 
the sky; it has been rent by the lightning, has echoed 
the thunder, and yielded a refreshing shower to the 
earth. Now it is time for the cloud to depart. 

Metre. — Anapestic catalectic: — —|- -~ —| 
~v—|[rvv— | twice, and— — |v~-—|[rv-~ — 

|- - — | twice. 


1-4. ‘‘ Last eloud of the scattered storm, alone thou art 
drifting over the clear azure: alone thou bringest mourn- 
ful shade: alone thou saddenest the joyful day.” 

Pasc., p.b.p. of pascbath, ‘‘ to seatter’’; pf. of —cbratp. 
The partic. is often used for ‘‘ distracted, absent-minded.” 

2. Hecémoca, lit. ‘‘ art fleeting, hurrying ’’; cf. Gk. déperOa: 
both suggest rapid motion. 

4. Jiunyioutiit, ‘‘ exultant,”’ from auHKoBath, tpf.; pf. BO3—. 

6. ‘‘The lightning terribly surrounded thee.’’ OO6pupatp, 
ipf.; oOBiTh, pf. 

7, 8. ‘‘ Thou re-echoedst a mysterious roar, and drenehedst 
the thirsty earth with rain.”’ 

Axi, from amKatb, ‘‘ to thirst ’’—usually =‘‘ eager.” 
Tloirh tpf.; pf. Ha—, ‘‘ to give to drink, to water.” 

y-12. ‘‘ Enough, hide thyself away! The time is past. The 
earth hath been refreshed, and the tempest hath sped 
by ; and the wind, caressing the leaves of the trees, 
driveth thee away from the peaceful sky.”’ 

Coxpotica, from cCOKpbITbCA = CKpBITBCA, pf. of CKPHIBATbCA. 


R.P.R, 3 


34 NOTES 


11. J[pepéch, poet. gen. pl. of a(e) pero. 
12. Ycuou., p.p.p. of ycnondurs, pf. of ycnoKauBaTb, ‘ to 
quiet.”’ 
POuuTL, pres. of THuatb. 

6. ‘The Monument.” Imitating Horace (Odes 
ITI., 20), Pushkin lays claim to deathless renown. As 
long as there are poets in the world, as long as the 
Russian Empire lasts, he will be remembered and loved 
as the bard of freedom, no matter how his own age 
may misunderstand him. 

Pushkin, especially in the third stanza, has admirably 
caught the spirit of Horace, while varying the local 
and historical colouring. The stately lines— 


a6 


- usque ego postera 
crescam laude recens, dum capitolium 
scandet cum tacita virgine pontifex,”’ 
bring before us the dignity and might of ancient Rome, 
while Pushkin suggests that throughout Russia all 
men, even the races yet uncultured, will learn to love 


his poetry. 
Metre.—lambic : three lines, » —[~ —|[- — | 
~—|-—|-—]|~ (catalectic), followed by »- — 


|-—|-—|-—. 


1-4. ‘I have raised for myself a monument not made with 
hands; the people’s path to it shall ne’er be overgrown. 
It has towered higher with unsubmissive head than the 
pillar of Alexander.”’ 


Horace has: ‘‘I have raised a monument more lasting 
than bronze, loftier than the kingly structure of the 
pyramids.” 


Bosypiirb, past of —ypiir-nytTb, pf. of —ratp. Hep. from 
ne; pyka, ‘‘ hand ’’; rBoputh, ‘‘ to create.”’ 

2. dapocrérs, from gapactii, ‘‘ to be overgrown '’—e.g., with 
grass,weeds, or shrubs, from disuse (Gcerman zugewachsen). 
Pushkin means that men will constantly be treading the 
path to his monument. 


3. Bosnécca, past of no3-nectTii-cb, pf. of —HOCITL-CA. 
I'napdér, poet. (Slavonic) for romopdéio, ‘ head.” 
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4. The memorial pillar of Alexander 1. stands before the 
Winter Palace at Petrograd. 


5, 6. Horace has ‘‘non omnis moriar.’’ So Pushkin: ‘‘T shall 
not wholly perish. The soul in the sacred lyre will 
survive my dust and escape decay.”’ 

GaBbTubii, ‘‘sacred,’’ properly ‘‘ testamentary ’’; from 
38aBbTb=(1) will; (2) BéTxifi, HéBLIE 3., Old and New 
Testaments. 

7, 8. ‘And I shall be famous so long as in the (sublunar) 
world even a single poet shall be alive.”’ 

Noyn., from noqs, ‘‘ beneath’; myuHa, ‘‘ moon.” 

lliiith=n03Tb. The latter comes through German, 
French, Latin, from ancient Greek, mourns 3; the former 
from Modern Greek pronunciation of same word: 
phonetically pilti:s. 


o. ‘‘ And every tongue (being) therein shall name me ’’—.e., 
shall speak of me by name. 


11. ‘‘ And the proud descendant (grandson) of the Slavs [i.e., 
the Russians] and the Finn, and the now wild Tungus, 
and the Calmuck, friend of the prairie.”’ 

CaaBAHt, gen. plur. of CIABANNHD; vom. pl. cMaBAHe. 
Finland had been annexed to Russia in 1809. The 
Tungus are a nomad, reindeer-keeping tribe in the 
arctic region of the Yenesei basin. The Calmucks are 
nomads living east of the lower Volga. Pushkin means 
that when these two tribes have been civilized and learn 
to read Russian, his fame will still survive. 


13-16. ‘‘ Long shall I be loved by the people for this, that I 
awoke noble feelings by my lyre, that in my cruel age ] 
glorified freedom, and called for mercy on the fallen.”’ 

Hapozy, lit. ‘‘ for the people,”’ dat. of advantage. Jl1Ges- 
HbIii, both ‘‘ beloved ”’ and ‘‘ amiable.”’ 


15. We should say ‘‘In an age of iron’’; an allusion to the 
wars of Russia (Swedish, Turkish, Napoleonic) in the 
eighteenth and early nineteenth centuries. 


1G. Tlaqmumt, dat. plur. p.p. act. of macrb, “‘ to fall.’’ Pushkin 
may have Virgil's ‘‘ parcere subiectis in mind. (Pushkin 
had suffered for his liberal views. Cf. Introd., p. xii.) 
17-20. ‘‘O Muse, be obedient to the Divine command; fear not 
reproach, asking not for a crown, accepting praise and 
slander with even temper (indifference), and strive not 
with fools (a fool).”’ 
Crpaumiteca, ipf., pf. y—, ‘‘ to fear,” c. gen. 
Tpédya and npiémaa, gerunds of Ttpé60BaTb and npitHuMaTb 
(in prose, mpnHimaa). OcmapuBath, 7pf., ocmdpnth, pf. 
‘‘to dispute with,” c. acc. 


36 NOTES 


Where Horace, secure in the admiration of his age and 
the favour of the Emperor Augustus, boldly demands the 
crown of bays (‘‘... et mihi Delphica | lauro cinge 
volens, Melpomene, comam ’’), Pushkin, surrounded by 
jealousy and mistrust, is content to await the verdict 


of posterity. 


LERMONTOV 


7. ‘‘ The Angel.”? Swbject.—The soul’s home is not in 
this world: she has heard an angel’s song before coming 
to the vale of tears. 

Metre.—Anapestic: — —|~~—|]v~-~—|rvrv— 
and — — | ~~ — | ~~ — alternately. 


1. Ilomyuoun, ‘‘ of midnight,’’ gen., nom. N6NHOUB, ‘‘ across the 
midnight sky.”’ 
3. ‘‘ The moon and the stars and the clouds in their throng ”’ 
(tnstr.). 
SBBIIH, nom. ploy. of apbaya. For modified &, cf. rubaya, 
pl. of rubayé, ‘‘ nest’; dim. rubaqbuuko, and cbyaaa, 
41. of chand, ‘‘ saddle.” 
4. Ibenn, dat. after punmdan, from nbcnb, poet. form for 
WBCHA. 
s. Besrp., ‘‘ sinless,’’ from rpbx, “ sin. 
9. Muanyro, poet. for momoq¥10, which form itself occurs in 
line il. 
12. ‘‘And the sound of his song in the young soul abode 
without words, yet living.’’ 
3. ‘‘ And long in the world she wearied ”’ (lit. ‘‘ wearied her- 


a>? 


15 
self ’’). 

14. Tlomna, from m6mHbIit: masc. NONOHB; neut. Md6NHO, plur. 
—H, ‘‘ full.” 


15. ‘‘ And for her (the soul) the dreary (ov tedious) songs of 
earth could not replace the strains [gen. plur. after neg.] 
of heaven ”’ (gen. dblur. of HG60, nom. HeGeca.) 

8. ‘“‘ The Sail.”” One white sail on the misty blue 
sea! Is the mariner yonder some restless spirit, who 
flees from sorrow to find it again, who finds the beauty 
of life in fighting against the storm ? 
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Metre.—lIambic: see page Xviii. 


4. ‘What has he left (thrown over) in his native land?” _ 
Hitnytb, pf. of Kimatp. HKpayw, loc. of Kpaii (cf. Ha Kpaw, 
“on the edge ’’). 
6. *‘ The mast bends and creaks.’’ 
Maura, Teutonic word (cf. Eng. and German ‘‘ Mast ”’). 
Puétca, from ruytscn, ipf.; pf. 3a—, co—. 
7. ‘‘ Alas, he seeks no happiness, and it is not from happiness 
that he flies ’’—~i.e., he leaves trouble behind, and may 
expect fresh sorrow ahead of him. 


g-12. ‘‘ Beneath him the flood is brighter than azure, above 
him (shines) a ray of golden sunlight. But he, rebellious, 
calls for storms, as if in storms were peace.” 


9. “The Prayer.” In moments of trial and sorrow 
there is salvation and present help in a living word of 
prayer. 

Metre.—Iambic, somewhat varied by trisyllabic 
rhymes. 


1, 2. A conditional sentence. Lit. ‘‘At a hard moment of life, 
if sorrow presses into my heart? (Then) one glorious 
prayer do I repeat, etc.’’—7.e., ‘‘ Whenever sorrows beset 
me, I repeat, etc.’’ (both verbs are pres.). 

6. ‘‘In the harmony of living words,’’ loc. of coaBy4-be 
(=—ie). 

7, 8. ““And there breathes an unimaginable, holy rapture 
therein.”’ 

9-12. ‘‘ From my soul, as it were, a burden will roll away; 
doubt (flees) afar; I believe, I weep, and all is well.” 
Cxatitpea, pf. of cKaTHBaTBcA. Lit. ‘It believes 
itself and it weeps itself, and so, easily, easily. .. .”’ 
Béputca, impersonal: so in German, und es glaubi sich 
und es wetnt sich. 


10. “‘ Cossack Cradle-Song.’? The mother looks for- 
ward to the time when her son, grown to a tall warrior, 
will go out to fight the Caucasian tribesmen (as his father 
is now doing), and foresees her own mingled pride and 
grief when that day shall come. But now let the babe 
sleep, while he knows no care. 
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Metre. — Trochaic: — ~]— ~|— ~|— ~ and 
—~-|— ~|— alternately. 


1. Cou, tmperat. of cnatb. 

. “Lullaby.” Cf. verb GaronatTb, ‘ to lull.” 

. Crany, fut. from pf. craTb, ‘‘ to begin ’’; the past, cram, 
is also frequent. In pres. HAYHHATh is commoner than 
CTAHOBNTBCA. 

8. Crow fut. from pf. c-n'btb, ‘‘ to sing.” 


g. Jl pemait imperat. of ypemaTb: observe 7 is kept, as in pres. 
Sakp., gerund past of pf. 3aKpuitTb, ‘‘ to shut.” 


10. “‘ The turbid wave splashes.” 


11. “‘ The wicked Chechen creeps upon the bank; he sharpens 
his dagger.”” ‘The Chechens are a Caucasian tribe. 


14. dakaicib, short form of —ca1éuuniit, p.p.p. of 3aKamith, pf. 
of —KaJINBaTb or —Kasith, ‘‘ to harden.”’ 

15. Coondenb, short form of cnoxoiinbiii, ‘ quiet, still.” 

17, 18. ‘‘ Thou shalt thyself learn to know (the time will 
come) a warlike life.”’ So OpaHnoe nduc, ‘ battlefield.” 

19. Babueuth, fut. of pf. pbb, pf. nobratb, ‘ to thrust in.’ 

21-22. ‘‘J will embroider with silk (thy) warrior-saddle ’’— 
t.e., the rich hangings attached to the leather seat. 

25. Boratgipb, ‘‘a hero, paladin, champion.” 

Ce Bigy, gew. of BUb (special form in adverbial phrase), 
“aspect, appearance.”’ 

27-30. Briiqy—maxuéuib—npoub, futures: ‘‘ 1 will go out 
to escort thee; thou wilt wave [with thy hand] (farewell): 
how many bitter tears will I shed in secret on that 
night !’’ 

34. Besyrburno, ‘‘comfortless, inconsolable ’’; from yT burp, 
pf. of yrbuats, ‘ to comfort.’ 

35. Ubanii geub, acc. of duration of time. In prose Becb 
JI€Hb is also used. 

36. ‘‘ To divine [7.e., to find out thy fate by magical means] 
o’ nights.”” Cf. ragauie, ‘‘divination.’”’ Ordinarily 
ragqaTb =‘‘to guess’’; pf. y—, ‘‘ to guess right.” 

38. Hpav, loc. of Kpaii, ‘‘ land ’’; in prose also ‘‘ edge,’’ as in 
Ha Kpai. 

39. Ilona, here ‘‘as long as’’; also used for ‘‘ until.’”’ Cf. 
“$l ne noiiqy cnaTbh moKa He KOHUY,” ‘I won’t go to 
bed till I’ve finished.”’ 


41. Ha, ‘' for.”’ 


to 
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42. Odpa3dns, dim. of O6pazn, Plur. OSpasza, ‘an Icon, holy 
image or picture.” 


43. Moasica, poet. for Momsich; gerund pres. of MomMTBCA, ‘‘ to 
pray.” 


44. Cranp, imperat. of crasutb, “ to place, put (upright).”’ 
46. Toronsch, gerund pres. of roTobitpcn, ‘‘ to prepare.”’ 


11. “[ go out alone upon the road.” The poet 
wanders out on a still, starry night, and thinks of death. 
From life he hopes for nothing more. Yct his longing 
is not for the cold sleep of the tomb, but for a blissful 
trance of sweet dreams beneath a whispcring oak. 

Metre.—Trochaic: ~ »-|—~-|[—v-]—r-|[—v-, 
followed by —~]—~-|—~]|—-~-]—. 


2. ‘‘ The stony (flinty) road glistens through the mist.” 
3. Buémaern, cf. No. 1, line 7. 

5. Lit. ‘‘ In the heavens it is solemn and wonderful.’’ 
8. SKay, c. gen. as usual. 
Io. “‘ Not a whit do I regret the past.”’ 
11. Woy. Ifcnats governs either acc. or gen. 


13. ‘‘ But not with that cold sleep of the grave.’’ Cron 
tustr. of COHB. 


16. ‘‘ That, breathing [gerund pres. of ,\bIlaTh=TbIxaTb}], my 
breast might gently heave.’’ Past indic. after uro6b = 
subjunctive. 


17-18. ‘‘ That all night, all day caressing my ear [lit. ‘‘ hear- 
ing ’’] a sweet voice might sing to me of love.’’ 


19-20. ‘‘ That over me, ever green, a dark oak might bend and 
rustle.”’” Senen'ba, gerund of senenwbrb, ‘‘ to be green.” 
Ciuousithen ipf., CKMOHNTHCA Pf. 


12, ‘ Clouds.” The poet, watching the clouds drifting 
from north to south, wonders whether they, like him- 
self, are exiles, and what decree of fate, what crime or 
slander, has driven them forth. But no: the clouds 
are free and careless; they only seek a change from 


the barren north; no home-sickness weighs upon 
them. 
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Metre.—Dactylic, with trisyllabic rhymes (and hints 


of internal assonance): —v~ | —~v ]—vve]—v-ve. 


1. TvuKn, or TY4N, properly ‘‘ storm-clouds,” while o6maKa 
are ‘‘fair-weather clouds’ (sing. Ty4-a, —Ka, and 
66maKo). 

2-4. ‘‘ Across the azure field in a pearly chain, ye hasten, as if 
exiles even as |, from the dear north to a southern land.”’ 
Cropona =crpana in poetry. 
10. ‘‘ Strange to you are passions, and strange are sufferings ”’ 
—i.e., you are strangers to them. 
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13. ‘‘ The Dragon-Fly and the Ant.” 
Metre.—Trochaic, in lines of various lengths. 


1. ‘“‘ Lit. ‘ The dancer-dragon-fly,’’ from mompsiratb, ‘‘ to 
leap’; so wanynbs, ‘‘ mad-cap,’’ from miacaitp, ‘‘ to 
play pranks.’’ Compounds formed of two nouns in 
apposition arecommon in Russian: e.g., Marviuka-Bénra, 
‘Mother Volga.’ 

. Hpacnoe =(1) red, (2) radiant, fair (poetical and popular; 
in prose, KpacitBuiii). Cf. Pushkin, ‘‘ Ballad of Tsar 
Saltan,” 3paBcTByii, Kpacuasi Abana, ‘‘ Hail, beauteous 
maid.’’ So here. 

IIpontua (pf.), the verb 1'btb becomes transitive by addi- 
tion of prep. npo, ‘‘ Had sung through, etc.” 


4. Hatiith Bb rua3a, ‘comes on apace”’ (lit. ‘‘rolls into 
your eyes’’). So 31Ma KATHTh Ha ){BOPb with same 
meaning (lit. ‘‘ rolls into the yard ’’—1.e., ‘‘ up to your 
very door ’’). 

Hatntp is another form of kataTb (both tpf.). Verbs of 
motion are usually found in two tmperfective forms, one 
(here KaTaTb) indicating habitual or indefinite action, 
the other (KaTIiTb) for a definite or particular act. 

Members of this series are: xog"Tb (indefinite—Fr. marcher) 
fs xomy, ‘I go” (habitually); ugri (definite—Fr. aller) 
A uy, ‘I am going ’’ (at some stated time). Sayqurp 
—BbxaTb: —a bry, ‘‘I am going ’”’ (not on foot). Ha- 
TaTbCA—KatTHTbcH used of ‘‘ motion for the sake of 
motion ’’—e.g., KaTaTbca Bepxémb, ‘‘to ride’’ (for 
pleasure or exercise). (See Boyer and Speranski, 
‘‘ Russian Reader,”’ p. 243.) 


tr 


14. 


16. 


17. 


18. 
19. 


26. 


27. 
28. 
29. 


30. 
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. Unicto. The short form of adj. may be used attributively 


in poetry (cf. above, No. 1, line 15). Here usicto= 
“clear, open.” 
Ilombpts 10, lit. ‘‘ had grown deathlike.” 


. ‘“No more now of those bright days.”’ 
. Kakt, popular for korga, ‘‘ when.”’ 
. CTomb, metaph. like our “ board.’’ 
10. 
12. 


Hymna, observe metrical licence ~ — for — v. 

Tlotinérh, future used conditionally. Lit. ‘‘ And for whom, 
pray, will it come into mind to sing?’’ etc.—7.e., ‘‘ Who 
would think of singing?”’ 

VYapyuena, short form of yapy4éHHbli (p.p.p. of yApy4iiTh, 
pf. of yapyy4ats), ‘‘ distressed.” 

Hymt, and line 20, K¥sMyulka (or Kyma), properly of god- 
father or godmother in relation to each other (Mod. 
Greek, xouprapos ; from Latin compar); also used of 
those connected in any way by the baptismal tie, and 
finally as a familiar term of address (as in Mod. Greek). 

‘‘Grant me to regain my strength ’”’ (cf. codpaTBcA cb 
AYxomb, ‘‘ to summon up courage ’’). 

BéwiHux, adj. of Becua, ‘‘ spring.” 

IIpo—, aspectival: lit. ‘‘ feed through” (pf.). O6orpbtp 
pf., oOborp bars ipf., “ to warm (all over).” 


. dda, lit. ‘‘ indeed ’’—omit in English. 
23: 


‘Was there time for that, my pet?’’ Lit. ‘ Was it up to 
that?” (cf. MWB He fo Bact, ‘‘ I have nothing to do with 
you’). Tony6unns, lit. ‘little dove ’’—common fami- 
liar address. 


Bckpymiao, tmpers., lit. “ It turned ’’—7.e., ‘‘ My head 


was turned.’’ Observe accent rd10B-y, acc. from —a; 
nom. pl. rOn0BLI; other casesregular. So soja, ‘‘ water ’’; 
pyka, ‘‘hand’’; pyma, “soul’’; semana, ‘‘ earth ’’; 


cTropona, ‘‘side’’; cpema, ‘‘ Wednesday ’’; and about 
forty others. Another class changes the accent only in 
nom. plury.—e.g., WOCKAa, ‘‘ board ’’; acc. —y, nom. pl. 
qocku. These also number about forty. A few like 
bua, ‘‘ price,’ may take either accent in acc. sing. 


A here =‘‘ Ah.”’ Bes‘b Ayu, ‘‘ thoughtlessly.”’ 
Jiro, acc., duration of time. Bcé, adv. ‘ continually. 


Oto Abao, ‘ That was your business” (i.e., ‘ Your oceupa- 
tion was dancing ’’.) 

?Ke, for emphasis: omit in English. JYloumaumi, tmperat. 
pf. from (no)naAcatb, ‘to dance ’’ (of peasants), but 
TaHIOBaTb (Germ. tanzen), ‘‘ to dance ”’ (in a ballroom). 


a? 


14, ‘‘ The Mouse and the Rat.” 
M etve.—Iambic. 


1. Jib, short for j1: so KO1b=KOMK, line 8. 

2. BoObasa-Buu (or -Bb), cerund past of BObaaTD, ‘ Having run 
in,’’ 

4. Tfonastacb, ‘‘ Has got caught.” JIpsy, dat. of advantage. 

5. “My light,’ term of endcarment. 


6. Bp oTpbtb, ‘‘in answer ’’; frequent in New Testament 
Luke iv., 12—Incycb ckasanb eMy BL OTB ETD. 
7. After —ii in reflex. verbs —cmi, not cb, is used. 

Ifonycrémy, or momycty, adv. from nycroii, ‘“ vain,” 
oe empty.” 

8, 9. Lit. “If it goes as far as claws with them [i.c., if they 
come to clawing], then certainly for the lion [it is fated] 
not to be alive [z.c., he will not come out alive].”’ 

JIppy, dat. of disadvantage; »1B., the complement of 
OLITb, is attracted into dat. (So in Latin, Horace, 
Satires I., 1, 19, ‘‘ Atqui licct esse beatis.’’) This use 
of OnTb with notion of fatality is archaic or popular 
(cf. Boyer and Speranski, ‘‘ Russian Reader,’’ p. 251). 
The attraction into the dat., however, survives in phrases 
like mib cekyuno Ontth ogHoMy, “‘ It is tedious for me to 
be alone.”’ 

10. ‘‘ There is no beast stronger than a cat”’ (gen. of com- 
parison). 


15. ‘‘ The Wolf and the Fox.”’ 
M etre.—Iambic. 


1. Jiuca=auciua, always fem. in Russian. 

Lit. ‘‘ Having eaten of chicken-meat to repletion.”” Hy- 
PpATHHKAa dim. of KypsATuHa—cf. roBAguHa, “‘ beef ”’ 
(originally, meat of any kind); tTessituna, ‘‘ veal ’’; 
Oapannua, ‘‘ mutton.” 

Hak. gerund past. pf. of (Ha)KyulaTEca (cf. Hamiteca, ‘‘ to 
drink your fill’’); a6criITa adv. from CHITHIi; CHTb, 4, 
0, BY, “‘ full, sated.”’ 

2. ‘‘And having hidden away a good pile as store”’ (lit. 
‘into store ’’). 
IIpu., gerund past pf. of (mpu)upsritat. 
3. Npunerna, past. pf. from npuciéub. 

Baapemuytb, pf. of —apematb. 

Bb peuépnili uact, ‘at the evening hour ’’: adj. of time 
usually end in—niii (soft decl.), ¢.g., 1bTuili, “‘ summer ’’; 
né3yqHilt, ‘‘ late.’ 
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5. Bbroctu, acc. pluy. old form; lit. “into the guests ”’ (other 
examples, cf. Forbes, N., ‘‘ Russian Grammar,” p. 133). 
‘“A hungry wolf comes trailing along to visit her.’’ 

6. Exclamation: ‘‘ What trouble, gossip !’’ says he. 


7. Tlo-wu-Britbca, pf. of —BAATBCA, c. tustr., “‘ to make profit, 
or gain advantage from ’’; here “‘ to glean, or pick up.”’ 


9. 3A, plur. short form from 310i; 30.1b, 3a, 310. 


10. ‘It has almost come to hanging (my)self.””. Xortb, ‘‘ near 
to.”’ 

11. BbawiKKa, ‘ poor dear,’? may be common gender. 

HKymanékb, more familiar for «ymb (see above, No. 13, 
line 16). 

12. Ja (unacc.), ‘‘ but.” Iapéauub (cringing), ‘‘ Won't you 
deign to (cat some) hay?” (partitive gen.). IsBoath, 
pf., is used by servants, etc., of or to their superiors— 
é.g., TpaipWwHA MW3BOINTb nNoulBaTb, ‘‘ The countess is 
pleased to be reposing.”’ 

II3péatb, though pf., has no specific future sense in such 
stereotyped uses as that just quoted. There is an 2f. 
Co-l13BONATb, pf. —N3BONHTb, with similar meaning. 
Colloquially i3B6IbTe is used for our ‘‘ please ’’—e.¢., 
NO3sBONbTe MHB KHOry, ‘“‘ May I (have) the book?” 
Answer: II3B071bTe, ‘‘ Please (take it),’’ or ‘“‘ Here it is!”’ 


14. ‘‘ But her gossip (wanted) no hay; he would have liked 
something meaty.” Macuoro, partitive gen. of MAcHOil, 
adj. of msico, ‘‘ meat.’’ 

15. ‘‘ But of her store not a word from Mistress Fox ’’—under- 
stand He CKa3aqa. 

16. ‘‘ My grey knight.’’ Pruyapb, from German Ritter. 

17. ‘‘ Flattered over (head and) ears by his gossip.’’ Od6u., 
p.p.p. from (o0)nackaTb, ‘‘ to coax.’’ The accent in 
this participle often goes back a syllable, even where 
itis fixed in the rest of the verb—e.g., noTépAHHbIii from 
NOTePsAThb. 

16 yim, observe accent. JLo yiuéii, ‘‘ up to the ears,’’ is 
also used (stung. yxo). Hynoil, tnstr. of agent. 
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16. “ Harvest.”” A picturesque account of the field- 
work of the Russian peasants leading up to the rye- 
harvest. In evoking such familiar scenes the poet 
avoids precise detail, and reveals the thoughts of the 
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country-folk as much as their actions. The poem is 
divided as follows: 

J.—A vivid and highly-coloured description of a 
thunderstorm followed by timely and plentiful rain. 
I].—The thankfulness of the peasants, who see their 
crops growing. The work of early spring (before the 
summer rain)—the ploughing and sowing—is narrated. 
IlJ.—The golden corn stands waving in the fields. 
IV.—The reaping, carting, and threshing. V.—The 
end of harvest and the gratitude of the villagers. 

Metre.—Lines of five syllables of which the third is 
always accented; the remaining accents (if any) are 
entirely free, thus: + + —~-~. No rhyme is used, 
but occasional assonances can be traced. The effect 
of this metre is novel and (to English ears) unusual; 
in some places it almost approaches rhythmical prose, 
but obeys definite rules of its own. 

Title—Ypomait has a wider meaning than our 
“harvest ”’; it denotes the crop as a whole, first grow- 
ing, then reaped, gathered, and used for the service 
of man. 


1-10. Lit.: ‘‘ With ruddy glow the sunrise has flamed; over 
the face of the earth the mist spreads: the day has blazed 
out with the sun’s fire; it has raised the mist higher than 
the mountain-top: it has condensed it into a black storm- 
cloud.” 


1. [[énnmmems, ivsiy. of n6ILIMA =TtamaA, ‘ flame.’ 
. Sap, “ glow,’’ of sunrise or sunset. Bcnuixusats, ipf,, 
BCNLIXHYTh, Pf., ‘‘ to flame up.”’ 
Crémutaca, from cTmatTecs. 
. Temfi, properly ‘‘crown of head’’; here “ hill-top ’’; 
by poetic license for rémenn (ge7.). 

9. Harycriint: past pf. of ryctiith (pf. also c—-), ‘‘ to condense.”’ 

11-20. ‘‘ The black cloud has frowned, has frowned: as if she 
bethought her, just as if she remembered her home- 
land.... ‘The gusty winds will carry her along to every 
region of the realms of day”’ (lit. ‘‘ of the white world ’’). 


iS) 


sedi 


20. 
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Bbuniit, ‘‘white,’’ a conventional epithet of cpbhtt, 
‘‘world ’’: like ‘‘ the round earth,’’ ‘‘ God’s earth,” 
‘the merry world,”’ etc. 


21-24. ‘‘She arnts herself with thunder, with tempest and 


lightning-fire, with the rainbow yoke.”’ 

iyra, properly of the high-arched yoke of Russian 
harness; here the compound is a popular rhyming 
variant for panyra, ‘‘ rainbow.”’ 


25-32. ‘‘ She has armed, she has stretched out, she has struck; 


28. 


31. 
Il. 


33: 


35. 


36. 
37- 
40. 


43. 


and she has shed herself in big tears—even with drench- 
ing rain upon the broad bosom of the earth.”’ 

Ipf. MpomuBateca, pf. mpomireca, ‘‘ to be outpoured ”’; 
from same stem adj. nponnuBudii, ‘‘ pouring, torrential ”’ 
(line 30). 

SemuHoii, adj. of sem, ‘‘ earth.’’ 


33-44. ‘‘ And from the height of heaven the sun looks out. 
‘he earth hath drunk her All of rain-water. At fields 
and gardens all green the village folk cannot gaze 
enough: the village folk have awaited with trembling 
and with prayer the mercy of God.” 

Popa, usually ‘‘ mountain ’’; here from aloft (cf. Slav. 
rops =Bpepx', ‘‘ aloft ’’). 

Hedécs, gen. pl. of Hé60. 

Hantitpca, pf. of HamuBatsen, ‘to drink your fll”’ (cf. 
HakymatTpcaA above, No. 15, line r). 

Adécrita, ‘‘ to repletion.”’ 

Ha after nacmétpartca (line 40). 

Hacmotp$tsca, pf. of wacmarpusatTeca, ‘‘ to gaze your 
fill.’’ 


Musocti, gen. after aya. The peasants, who, of course, 
had sown their rye long before the storm described in 
section I., waited with eagerness for the rains of early 
summer which ensure a good harvest. The sowing is 
described in the following lines: 


45-72. ‘‘ As early as spring arise their holy, peaceful thoughts. 


The first thought—to pour into sacks the grain froin the 
bin, to make ready the wains.- But their second thought 
was to ride out betimes in file from the village. Their 
third thought, how they pondered it—to God the Lord 
they prayed; as soon as light (dawns) over the fields, all 
drove this way and that, and they set ont to walk one 
after another, scattering the grain in great handfuls. 
They began to plough the earth with ploughs, and with 
the crooked share to turn it up, with the teeth of the 
harrow to harrow it.”’ 


46 
45- 
54. 
55- 
56. 
63. 


64. 
66. 


NOTES 


daoano (lit. ‘at one ’’) =“‘ at the same time as.” 

Wymywry, observe dimtn. characteristic of popular speech. 

Pyx6mb, prop. instr. of ryit'b, ‘rope ’’: hence ‘ in a line,” 
&¢ in file.’’ 

Ilépy, acc. of mnopa, ‘‘ time.’’ Bt camyto ndépy also used 
for ‘‘ at right time.’’ Brdpy is also written. 

Lit. “ friend after friend ’’ (dtm.), probably only a popular 
variant for ‘‘ each other "’: Apyrb 3a Apyrom. 

Lit. “ with a full handful,” ropcrs, fem. 

Wapati maxarb, a kind of historic imperative. A man 
would say, ,,qapati naxatp" (lit. ‘“‘ give to plough ’’)— 
t.e., ‘‘ let us begin to plough.’”’ This by a vivid construc- 
tion is transferred to past time with the meaning above 
given; it also becomes quasi-impersonal. 


67-68. IInyrt is a heavy wooden plough (used in Little Russia), 


70. 
71. 


(IT. 


the share being tipped with iron; coxa is a metal plough 
of lighter build. 


3ydbé, collective of 3y6t, ‘‘ tooth,’’ for teeth of harrow. 
Lit. ‘“‘ to comb it in different directions.” 


73-88. ‘I will go to look, I will admire. What has the 
Lord sent for the people’s toil? Breast-high the fruitful 
rye (stands): thick with ears it bows almost to earth. 
Like a guest of God on all sides it smiles to the joyful 
day. The breeze upon it ripples and shimmers, with 
golden waves it runs hither and thither.”’ 


. Benne mdéaca, lit. ‘‘ Higher than the belt.’’ 


79. Jpémurs Ké6n10COMB, lit. “slumbers [i.e.,‘‘ grows thick”’] with 


IV. 


go. 


93. 


ears ’’; from ~pematTb; pres. usually Apémao, Apémuaers, 
but the above form occurs in this special sense, which 
also appears in the participial adj. ~pemyuifi (abc), 
‘‘ slumbering ’’—1.e., dense virgin forest. 


89-100. ‘‘ The folk by families have set themselves to reap, 
to mow down to the root the tall rye. The sheaves are 
gathered into shocks not far apart. From the creaking 
wains all night the music sounds. On the threshing- 
floors everywhere like princes the stacks are broadly 
enthroned, with heads upraised.’’ 


puwHasmica: —ca for —cb, as often in poetry. 

IIpunumateca, ipf., mpunxAteca, pf., “to undertake, set 
yourself to.’”’ But simple verb=“‘ to accept.”’ 

Yacrnia, ‘‘ frequent’ of place—t.e., near together. The 
sheaves are piled in shocks or stooks, which are carted off 
as soon as possible. 
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o4. CardsKeni, p.p.p. of cnontith, pf. ‘to put together ’’; 
tpf. CKIATbIBaTh. 

g5. Lit. ‘‘ From wains all night music creaks ’’—1.e., from the 
wheels with their wooden axles. 


97. Huasba, plural of KHasb. Lit. ‘‘ Like princes the stacks 
sit widely, having raised their heads.’’ 


V. to1-108. ‘‘ The sun sees—the harvest is ended. Colder 
he has departed towards autumn. But warm (glows) 
the villager’s candle before the image of the Mother of 
God.”’ 


102. #KatBa, from mtaTb, ‘to reap,” is the actual process of 
harvest. Houuena, fem. p.p.p. of KOnULITH, pf. of 
KOHUaTB. 

103. XouoqNbii =xonogqnbe, comp. adv. of xondquutit, ‘ cold.” 
The sun’s ‘‘ departure ’’ at the approach of winter is a 
thought often found in poetry of all countries. 

106. Bé;kKbA Matepb and Boropdgiya are usual titles for the 
Virgin Mary (Gk. Mynrnp Geov and Georoxos). ‘Lhe candle 
is set up in gratitude for the good harvest. 


’ 


NEKRASOV 


17. ‘“The Schoolboy.”’ The narrator, driving in a cart 
through dreary country (‘‘ sky, a fir-wood and sand,” 
line 2), overtakes a boy and gives him a lift (line 4). 
The boy is bare-footed, ragged, and dirty, but he has 
a book and is going to school (lines 5-10). What 
sacrifices of parents or kinsfolk have made this possible? 
(lines 11-16). Oris he the son of an enfranchised serf, 
free but destitute ? (line 17). Well, never fear; learn- 
ing is the road to fame, as Lomonosov found (lines 
20-24). Only by courage can the dream of better days 
come true (lines 25-30). For this faith in the future 
the narrator loves his country (lines 31 to end). 


Metre. — Trochaic: —-|—~-|—vr-|—-»~ and 
—v|—-~-|—v~]|— alternately. 
1. ‘‘ Well, get on for goodness’ sake!’’ The driver speaks to 


the horse. 
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Il. 


13. 


14. 


wo b&b 
wm hb 


NOTES 


HToménb used as imperative (not polite). So to a dog: 
loa Bont, ‘‘Getout!’’ Pascholi is used in East Ger- 
many. This use of past tense as tmperative is confined 
to the present instances (cf. Boyer and Speranski, 
Russian Reader, p. 288). 


‘‘ Hi, sit down by me, young friend.”’ Kt, lit. ‘‘ towards,’’ 
‘“to’’ (ef. German, ‘‘ setze dich zu mir hin ’”’). 


. “Don’t be ashamed; what does that matter? That has 


been (is) the road of many famous men ’’—i.e., many 
have risen to fame from dirt and rags. 

Muoruxt, adjectival form of mHéro (nom. plur. MHOrie). 
Here, as the possessive genitive is required, the whole 
phrase goes into the genitive plural. 

Barba =OatiownKa, “ father.”’ [pouis=Germ. Groschen, 
‘“penny.”’ 

Upxuiixa, wife of qbA4udKb, who combines duties of pre- 
centor, parish clerk, and sexton in a village church. 

Orfaua, masc. OTHANb, from oTpath, pf. ‘ to give (up),”’ 
ipf. —jmapaTb. Uertrpeptayéxn, dim. of “eTBepTaKD, 
‘* quarter-rouble.”’ 


. Uto, popular for KoTépnHii. IIpobankan, participial adjec- 


tive from npots;sKarb, ‘‘ to travel through ’’: the regular 
pres. participle is npobamaiuwii. HKymurxa, ‘‘ mer- 
chant’s wife.”’ 


. ‘* Gave for (a little) tea ’’—1.e., as a gratuity; usual phrase: 


WaBaTb Ha Yaif. 


. Mosxerb (OniTb), ‘‘ may be, perchance.” 


Jipoposbiii, a household serf. 


. ‘One of the liberated ”’ refers to emancipation of serfs in 


1861. 


. ‘Fear not, thou wilt not be lost’’—futuve of nmpomacth, 


pf. of nponapats. 


. See Introduction, p. ix. 
. Lit. ‘‘ It is not without good souls in the world ’’—7.e., 


there are good people in the world: cBbrb He 6e3b 
nOOpLIxb Juopéil (saying). 


. ‘Some one or other will carry you off to Moscow: You'll 


be at the University.”’ 


. “So does your dream fulfil itself in reality ’’—7.e., comes 


true. From this root come aBb (/.), ‘‘ reality '’; AB-HbIit 
(adv. —Ho), ‘evident’’; abuATD ipf., ABITb pf., ‘* to 
show ’—e.g., in New Testament, Onb abit Cedf 
yueHuKam®, ‘‘ He appeared unto His disciples ’’: ABIEéHLe, 
‘‘ appearance ’’; also “‘ scene ”’ of a play. 


NEKRASOV AQ 


30. Tpycb, imperative of tTpyciutTb, ‘to falter, play the 


coward.”’ 

31. ‘‘ That is why I love thee deeply [adverb], my native 
Russia.’’ 

34. Worndp, past ind. of norii6nytb, ‘‘ to go to ruin,’ norn6aa, 
O, I. 


36. To-1t-anaii, stereotyped expression =‘‘ continually.’ Ori- 
ginally ‘‘ all you know.”’ 
38. “ Strong by their loving soul,” tnstr. 


40. ‘ Puffed up with their own conceit.”’ So Hanpllienilocts, 
‘* conceit, bombast.’’ 


18. “ l*arewell.’? Forget the days of failure, strife, 
and jealousy; but remember the days of love, joy, and 
progress: for these give thanks. 

Metre.—lambic. 


Wpocti, ‘‘ farewell,’’ or ‘‘ forgive.” 

1. [[]dmut, tpevat. of nOMHNTb. In consonant stems, where 
the inf. is not accented on the last syllable, the zmpevat. 
usually ends in—b,—bTe. But after double consonants, 
as here, —H, —lite, are more often found. Thus from 
BBpiTbh we have Bbp-b, -—bTe; from MiicaTb, MMIL-I, 
—IITe. 

Tueit, Oypb, c1é3b, yrpd3b (lines 1-4) all gen. plur. after 
negative. 


5. JLH, acc. plur., governed by Oaarocnosn, ‘‘ bless.”’ 


19. ‘’ When I think of the horrors of war, I pity not 
the fallen hero, nor the friend, for he will forget; nor 
yet the wife, for she, alas! will console herself; but only 
the poor mothers. For them there is no forgetting: 
they carry their sorrow to the grave.” 

Metre.—Iambic. 


1. Bunmasn, gerund pres. of BHUM&Tb, ‘“‘ to heed, hear with 
attention.’’ Gerund here absolute or ‘ pendent,” the 
subject of the main verb (sanb) sc. ecTb, being quasi- 
impersonal. This use (impossible in Latin and incorrect 
in English—e.g., ‘‘ Returning home, the weather seemed 

, [to me] to have improved ’’) is common in Russian. 
Yoxacamp, dat. after Bu. (cf. No. 1, line 7). 


R.P.R. 4 
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3. Mirb stanb ne, lit. ‘‘ To me there is pity not of ... "— 
i.e., “ I do not pity.” 
13. To cuésu, ‘‘ Those are the tears.” 
14. ‘l°or them (it is not given) to forget... 
16. ‘‘ As for the weeping willow (it is not possible) to raise her 
drooping boughs.”’ 

I{nanyueit, pariiciptal adjective of nmaKaTb: pres. part. 
nauyugit. So moryuiit from mou, ‘‘ mighty.” Jipe- 
Myuill from jpemarb, ‘‘ slumbering ’”’ (i.e., ‘‘ virgin ’’) 
(forestl. 

17. TloHnKHyBLUUXD B., gen. plur. (after He) past. part. active of 
MOWMKHYTH, Pf. Of MOMINKATb. 


a) 


20. ‘‘ Quiet.”’ These lines form part of a longer poem, 
dealing with the glories of Russia, as shown in her 
heroic defence during the Crimean War, and with the 
hopes for the future fostered by the return of peace. 

The narrator has just come home to his native land; 
he greets it with passionate love, which, aroused by 
every feature of the familiar scenery, rises to an ecstasy 
of devotion, when he enters a humble village church for 
prayer and thanksgiving (first section). Then he 
reflects on the war just ended—the dust has not yet 
settled upon the warriors’ graves—how the drums 
rolled, and the Russian people, peace-loving and loath 
to fight, rose like a giant to guard his home. Three 
empires strove against Russia, but the brave Emperor 
and his men, by the Divine aid, beat them off (second 
and third sections). In the fourth section, printed 
here, the poet speaks of the ardent soul Jatent in the 
vast frame of the Russian empire, the hopefulness, 
vigour, and industry of the people. Such a spirit 
bodes well for the days to come: the ploughman, the 
poet, the warrior, the sailor, with the Almighty One, 
wil lead Russia to glory. (Finally, the narrator 
reaches his own home, and, spurred by the example of a 
humble toiler, resolves to do his share in the great work.) 
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Afetre—Iambic: » — |v —|-~—|-~—]| ore — 
|-— |+~— | »— | ~ (in pairs of corresponding lines 
with single or double rhymes). 


4. Hir, not needed in Eng. ‘‘ However strongly the blast 
shake the tops of the ancient trees, it will not overthrow 
them... ”’ (lit. ‘‘ place them underneath ’’). 

8. danopbaupii (from sanopbap, f., ‘commandment ’’) =3an0- 
BbAAHHLII, ‘‘ consecrated.” Certain parts of the forests 
are set apart by religious ceremony, performed by the 
priest before the icons; after this they-may not be cut 
down until (after several years) the ban is withrawn. 

9. Lit. (1t is) ‘‘ not to guess ’’—7.e., ‘‘ there is. no guessing, 
what thy dumb stillness meaneth ’’ (311ameHOBaTb). 

11. ‘ But thy wise heart exulteth and is full of tenderness until 
the day.” - 

19. Adverbs: ‘‘ Tirelessly, cheerfully, amicably,. thou toilest in 
every part [lit. ‘“‘all’’} with might. and” main ”’ (lit. 
‘from the shoulder ’ re 

21. ‘‘ A wise striving after the’ good giveth life to thy children.’ 


23, 24. ‘‘ Enlightenment is entering upon its. tights [acc. plur. 
of npaBo]. The gloom departs—(it is)-lighter around.”’ 

23. ‘‘ May it be fulfilled !’’ fut. of cOritpca, pf._of cOnpareca. 

29. ‘‘ Let not the sun of righteousness weary_of shining. . . . 

31-33. ‘‘ Let the blessing of God descend upon honest workers, 
let their toil be fruitful and harmonious.” Jla=nyctb 
(cf. na OyneTb cBbTb: ut OLITh cBBTB, “‘ Let there be 
light,’ and there was light”). = 

39. ‘‘ Before whom private efforts (are but) as the shallow 
pools, beside the mighty (-watered) Neva.”’ 


a? 


21. ‘‘ Show me the place where the Russian peasant 
does not groan and suffer—in field, workshop, hut, or 
prison! Will he ever wake and free himself ?”’ 

Metre.—Anapestic. (In lines 5, 7, 9, 10, II, 13, 22, 
the accent on the first syllable is disregarded for metri- 
cal purposes.) 


1. OOtitenb, fem. ‘‘ abode ”’ (cf. oduTaTb, ‘‘ to dwell ’’). 

6. ** Passing the night beneath his waggon on the plains.” 
HOUYA, gerund of HOYEBaIb, ‘‘to sass the night.” 
German tikernachien (cf. 2HMORaTb, ‘‘ to winter ’’). 
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7, 8. ‘‘In gaols and prisons, in mines or an iron chain ’’— 
t.e., in fetters, as worn by Siberian convicts. 

10. ‘‘ Not glad at the light of God’s sun.’’ Dative after pag, 
as A STOMY OUCHb pay. 

11, 12. ‘‘In every remote little town at the entrances of 
law courts and public offices’’ (namata)—1.e., the 
peasant has to wait long for justice and perhaps never 
obtains it. 

13-16. The spring-floods of the Volga are not to be compared 
to the tide of misery and struggle that has inundated 
Russia. 

Becuoii Mu., instr. of time. ‘‘ In the spring-time of much 
water.”” SacIHBaTb, 7pf., 3aTh, pf., ‘S to flood.” 

15. Lit. ‘‘ As with a great national struggle has our land filled 
herself.”’ 

20. ‘‘ Or obeying [NoBNHoBaThCA c. dat.) the law of the world, 
hast thou already accomplished all that thou canst—com- 
posed a song like unto a groan, and hast fallen in thy 
spirit (spiritually) asleep for ever?’’ 


22. ‘‘ Peasant Children.’”? The narrator meets a 
little boy who is helping his father by carting wood in 
bitter wintry weather. The lad is only six years old, 
but full of his own importance as a support of the 
family. The whole picture seemed like a scene from a 
puppet-show; yet it was real and typically Russian. 

Metve.—Anapestic, with spondee in first foot: — — 


vv—|vv— | alternately. 
4. ‘‘A cart(-load) of faggots ’’ (cut branches); gentdive in —y 


of divisible substances, like TpyOKa Ta6aky, ‘‘ a pipe-full 
of tobacco.” 
5. ‘‘ And striding importantly, with solemn calm, a peasant- 
boy Jed the nag by the bridle ”’ (y3ya). 
. ‘‘In big boots, in a sheep-skin jacket.” 

Tlosyuy6out, ‘a half-shuba,’’ a short fur-coat. IDy6a, 
the usual winter overcoat in Russia, is fur-lined and 
reaches below the knees; still longer is the Tys1ymb, a 
driving-coat of sheepskin reaching almost to the feet. 

8. Pynapnubt, gloves without fingers, like ski-ing-mittens. 
A cams: ‘ But himself about a nail (high) ’’—i.e., a 
perfect Tom Thumb. 


“I 


10. 


II. 


13. 


15. 


LF: 


18. 


19. 


27. 
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Crynait, lit. ‘‘ Pass beside for yourself ’’—i.e., ‘'Go your 
own way.” 

‘‘ You are too severe, I see!’’ 

boapno (lit. ‘“ sick ’’)=déueHb, here merely strengthens 


rpo3eut, short form of rpd3nuiii, ‘‘ wrathful, stern.” 
I[nanb [p.=John the Terrible. 


II3b abcy: observe accent; but line 2, tiab-bcy: In such 
cases, if there is any distinction, the phrase with the 
accented preposition is more like an adverb—e.g., 3a 
MopeM®b, ‘‘ overseas’’; but 3a MOpemt, ‘‘ beyond the 
[some particular] sea.’’ So in line 2 the forest has a 
wider connotation perhaps than here, where a corner of 
it is immediately specified. 

Béctiimo, ‘‘ of course.”’ 


JIbey, trreg. loc. like nb cany, na Oepery, never with any 
other prepos. PasyaBaacn, ‘‘ resounded,” tpf. from 
pasqaBaTeca; pf. pasyaTEcn, pret. pasqancnA, —WaIacb, 
—0ocb, —IICb. 

Lit. ‘‘ The family is a big one, but there are in all two head 
of (grown-up) men, my father and I ’-—i.e., two males 
in the family, the rest women and girls. 

Yenonbuy is used as a noun of measure like our ‘‘ head ”’ 
(of cattle). So HATH YeTODSKE coaqaTh, YIeNNKOBS, 
‘ five (head of) soldiers, pupils.” 


“Well, just think of that!’ (Lit. ‘‘So behold that’s 
what!’’). ‘“ And what’s yourname?’’ (Lit. ‘‘ How tocall 
you?’’)—more popular than the polite kKaKb Bach 30BYTB? 

B.1acoMt, predic. instr. of Bnact = Blasius, or Blaise (Pascal 
had this name). 

Koii=kotépnifi or Kankoii. Téqunp dimin. of rod, 
“year.” Popular for cK61bKO BaMb AbTB? ‘' How old 
are you?” 

Iectéii, ‘‘ My sixth year has passed ’’—.e., ‘' I am over 
six.’’ Ipf. MIHOBaTb, pf. MITHYTB. 


. (To the horse.) ‘‘ ‘ Gee, slow-coach,’ shouted the mite in a 


bass voice.’’ 


. “ Jerked it by the bridle and strode on quicker.” 


Paanytb, pf. ‘* to pull.”’ 

3a-luara-Ib, pf. 3a— often denotes the beginning of 
an action, as 30-I'BTb, pf., ‘‘ to begin to sing, strike up ”’ 
(cf. No. 25, line 19). 


. YMopiite1bHo, “ killingly "’—7.e., ridiculously; so y 


cm bu, ‘ killingly funny.”’ 


“The sleigh, the faggots, the piebald {dim. of mbrili] 
horse.”’ 
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28. ‘‘ And the snow which lay up to the windows of the village "’ 
—t.e., as high as the cottage windows. Oxé6lelkh, gez. 
pl. of oxdnIko. 


3. “ With the stamp of the unkindly, cruel winter; every- 
thing that is so tormentingly [?.e.. unutterably] sweet to 
a Russian soul, and which inspires Russian thoughts in 
the mind ”’ (lit. ‘into the minds ’’). 

Heid, ‘‘ stamp, hall-mark.”” Hemrogiimnit, ‘‘ unfriendly, 
misanthropic.” Meprramiit, ‘‘ deadening.”’ 
BcenAith tpf., BcemiTb pf., properly ‘‘ to settle,’ 

inspire, suggest.” 

The poet, on the one hand, is entranced by the beauty of 
the snow-covered winter landscape; yet he cannot forget 
the sufferings of the poor in cold weather, although these 
are faced with cheerfulness and heroism. 


also ‘‘ to 


23. ‘“ My friend, my brother,”’ the most stirring and 
hopeful of Nadson’s poems. The weary toilers in the 
cause of Right may take heart; better days are coming; 
the world is sick of pain and bloodshed; and men’s 
hearts are ready to turn towards love and good- 
ness. 

‘Metre.—Anapsestic: dactyls and spondees are ad- 
mitted for variety. 


1, 2. Sean.: 
Apyrs moiit | Gpatp mvit | yeta | nent crpaga | owiii Opatt, 


— a —, _ _ — WV vw — 
Hro-61 ti | ue Gra | He ma | galt pyuioili. 
Irregular rhythm for special eniphasis. 


to 


. ‘Whoever thou art (wast) ’’—neg. needless in Engl. 

3. Ilycrb, lines 3 to 6 form an 7f-clause in form of command; 
the ¢hen-clause begins line 7. 

4. ‘‘ Over an earth drenched with tears.”’ 

Omutoli, p.p.p. of omniTh, pf. of OMLIBATD. 

5. ‘‘Let the holy ideal (be) shattered and slandered "’ (py- 
ratb, ‘‘ to scold ’’). 

7. ‘‘ Believe (me), the time will come ”’ (fut. of tlacTatb). 

g, 10. ‘‘ Not with (in) a crown of thorns, not beneath the 

galling [lit. ‘‘ pressing ’’] chain, not with the cross on 

her bowed shoulders.’’ 


Cordénueni or cérnytiii, p.p.p. of corn6arb, ipf.; cornyts, 
pf., ‘‘ to bow, bend.” 


~~ ~ — ws — w 
11. Scan.—Bt mip?t npiiiqers | ona BL cum | b, etc. 


Vw Vw — vw WV — ws v— 
12. Cb APKAM® CBE | TOYeMD cyac | -ThA Bb pyKax? | 


These examples show that relatively unimportant 
words of two syllables may lose their accent if the 
rhythm demands it. 


15, 16. ‘‘No want, unenlightened, killing want, no sword, no 
posts of shame ’’ (gallows). 
MeprBaAmili, pres. p.a. from MepTBIITb, rarer ipf. of y—, 
for usual yMeplBaATb, ‘to kill.” 
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24, ‘‘ Mother.’”’ The poet bewails the loneliness of his 
boyhood, and recalls or imagines an unexpected visit 
from his mother; the rapture of their greeting; the 
songs and fairy-stories with which she cheered and 
consoled him. This seems to suggest a later time, 
when the poet, still lonely and misunderstood, longs 
for his mother, who can only come to him in dreams. 

Metre.—Anapestic. 


1. Mut nano, “ fell to my lot.”’ 


2. Bsvtii, p.p.p. of BaATb, ‘‘taken through a whim by a 
strange family.’’ 


4. ‘‘ Learning the whole burden of people’s charity.” 

7. OTpan. Mon., gen. plur., object of He mlenTasD. 

9, to. ‘‘ I grew up in loneliness’’ (adv.); ‘‘I grew up forgotten 
[predic. instr.], a timid boy [tnstr.], sullen, sickly”’ 
(nont.). 

11, 12. Lit. ‘‘ With a mind sadly developed not after the 
manner of a child; with a sensitive, morbidly sensitive, 
spirit.”’ 

. “ But dreams are already over me, holy dreams.”’ 

1. ‘‘ Hark, the sound of steps and (of) a rustling [pres. part. a. 

of wymbtb] dress!” 

23. Il, etc. ‘‘ And someone’s embraces twined (themselves in 

a ring) round my neck.’’ 


aS) 
°) 
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OOsusiica, past of obBiTECA, pf. of OOBUBaTLCA: CA popular 
and poet. for cb after vowel. 

29-32. MoTbiibK6BtL, gen. pl. of MOTHTGKbB = 6a60NKa, ‘ butter- 
fly.’’ This and puidonp, and naogé6nb are partitive gen. 
English ‘‘some.” Jfro, 7.e. pan. 

Trans.—“ As on former nights, hast thou brought with thee 
from its meadows butterflies bright as day, from its rivers 
fish with many-coloured scales, from its dark gardens 
aromatic fruits?” 

35. ‘In the blue clouds [lit. ‘‘ streams ’’] of holy incense.”’ 
From Gk. Ovpiaua. 

40. *‘ And thread strings of pearls out of them.”’ 

45-48. Lit. ‘‘ And beneath still caresses, fanned by the ecstasy 
of floating dreams, I sweetly closed my weary eyes, 
burying my head in the pillow, wet with tears.” 

OOBbAKD, p.p.p. of (06)-BBATB, ‘to blow upon.” Haxi., 
p.p. act. of NaxnEnyTb, pf. ‘to stream up.’’ CMBIKaTb, 
ipf.; COMKHYTh, pf. ‘‘ to shut, fasten.” 


48. IIpua., gerund past of (npu)abHYTb, ‘‘ to nestle.” Hamok- 
p.p. act. of NWamM6KHyTb, pf. of —KaTb. 


25 “‘ Sunset.” The crimson glow of evening slowly 
fades; the village is silent; one faint song alone is 
heard, save for the stream by the wood. The trees 
stand like giants, the fields slumber wrapt in mist. 
Weird cloud-shapes float across the sky. The long- 
ing for love and happiness reawakens in the poet’s 
heart. 

Metre.—Iambic: vu — | vu — | v — | u—-| © and 
u—|u— ;,u-- |] v— alternately. 


1. ‘‘In the sky the evening-glow slowly (lazily) burns away 
in crimson radiance ”’ (lit. ‘‘ streak ’’). 
3apaA is either the glow of dawn or of sunset. 


6. Ycuysuemb, loc. sing. masc. p.p. act. of ycuyTb, pf. ‘' to 
fall asleep.”’ 

7. ‘“And the streamlet, with playful eddies [lit. ‘‘ playing 
with its eddies ’’], runs babbling through the wood.”’ 

Ipf. mypyatb, pf. 3a—, ‘‘ to murmur, babble,’’ etc. 

14. Cf. No. 5, line 2. 

fs. Lit. ‘‘ Light with darkness in exquisite union lies upon 
foliage and tree-trunks.”’ 
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17-20. ‘* With eager (thirsty) delight my breast inbreathes the 
cool streams (of air) and anew in my heart wakes [lit. 
‘‘ boils up ’’}] the longing,’’ etc. 


26. ‘‘ Life.”’ The poet describes the life of man as 
a series of violent contrasts—love and hatred, joy and 


sorrow, sin and holinecss—wherein he can trace no law 
but chaos. 


Metre.—Iambic: vu —] u— | u—-|u—|u—! 
—v| Gandv—|u—f[u—|u—fu--|u— 
alternately. 


4. ‘Confounding [lit. ‘‘ having confounded ’’] what is great 
with the worthless and ridiculous.” Cmbmarp, pf. of 
CM BUIMBAaTb. 


s. ‘‘ What discordant tumult !"’ 


7. ‘‘ Here saucily ring the harlequin’s bells, while there goes 


a prophet bowed beneath a cross.’’ Cord, see No. 23, 
line Io. 


30. ‘‘ There is also the hungry groan of rebellious poverty.” 
14. Hogréuennulii, p.p.p. of (nom)Tourts, ‘ to gnaw (under).”’ 


16. Iloqapnennuii, p.p.p. of noyaBrith, pf. of nopaBNATB, ‘‘ to 
crush, weigh down.” 


VOCABULARY 


(See Notes) 


A 


Anekcanapiicniit 

aJIbIii, ruby-coloured 

anu, thirsty, famished 

aHreyb, angel 

apleKHHs, harlequin 

apXaHredbcHiit (adj.), 
Archangel 


from 


B 


Oarpéyb, purple colour 

Oacb, base 

OaTbKa, 6aTA, daddy 

OaloulHu-6aro, hush-by baby 

OesButHLIi, innocent, guiltless 

Oearp Bui, sinless 

Oesqapunlit (-peHb, -pHa, -pHo), 
not talented 

OesnORHBEI, furtile 

Oe3yTBUIHO, inconsolably 

OeszaBbruniit, devoted 

Oe33By4HO, SoOundless 

OesHKOHéYHHI, endless 

Oe3sKpécTHLi, without a cross 

OesM6IBHO, silently 

OesnpocBbtHpit, without a 
glimmer of light 

Oe3YMHBIIi, mad 

Oe3b, without 

Oépers, shore, bank 

O1iTBa, combat 

OnarogaTHaA, benevolent 


Onaronath (f.), benevolence 

OnaropoyqHEMi, noble 

O1arocioBNATh (ipf.), Onaro- 
cloBith (pf.), to bless, to 
thank 

OnaméHcTBO, blessedness 

onéci’b, shine, glitter 

OnecrbTp (Oneuy, Onecriiiu), 
to shine 

Onbaupiit, pale 

Oy+#TaTb, to wander, to err 

OoraTLipb, hero, valiant knight 


-|borb, God 


Od6gpo, bravely 

Goenoli (ad;.), of battle 

Booniit (adj.), of God 

Odt, fight, battle 

6616, 6omhe, more (comp. of 
MHOTPO) 

O6NbHO, painfully (pop.), very, 
much 

conbiudii, big 

Con b3HeHHO, painfully 

OonbHON, ill, sick 

6ép3an, swift, quick 

dopbba, struggle 

Gocdii (Ooch, OdchI), 
footed 

Opanunit, warlike 

OpaTb, brother 

Opéma, burden (fig. weight) 

OpoqutTh, to wander 


bare- 
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VOCABULARY 


OyGénukh, little bell 
OymitTh, to awaken (trans.) 
OyaTo (aduv.), as if 

Oyab!, be! 

Oviinni Bhrepb, raging wind 
OypA, storm 

6EIcTpo, quickly 

OnITb, to be 

Ob HII, poor 

OBIHAKKA, poor fellow 
Obxatb, to run 

ObréT, to show white 
Obweupiii, mad, frenzied 


B 
Baarb, bail 
Ra/KHO, gravely 
BakxaHka, bacchantc 
Bab, wave, billow 
BOBHABUI, p. ger. 
ath, to run into 
BBO, at will, at pleasure 
BIpyrb, suddenly 
BILIXATh (ipf.), BIOXHYTh (pf.), 
to breathe i 
BIULBATh, BIBTL (pf. BABHYy), to 
put in, draw in 
Be3a'b, everywhere 
Besyutili (pr. part. of pResti, 
BOsliTb), to cart, transnort 
BecINKAaH, giant 
Beant, great 
Bebuie, be, order, commands 
Bepetend, spindle 
BepHYTLCH, to come back 
Bepcta, verst (see Notes) 
Bepulila, summit, top 
Becépni, merry 
Becna, spring 
ReCTIt, BOMIITh, to lead 
BéCb, BCH, Bce, all 
BéTxili, old, ancient 
BeuépHiii (adj.), evening 
Béyepd, evening 
BéWHiii (poet.), necéHHilt (adj.), 
spring 
B3peMHYTb, to take a nap 
B3AhIMATbCA, to raise 


of BoOb- 
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B3ATh (pf. BO3bMY), to take; 
Opatb (ips. Gepy) 

BIIb, appearance; cb Bay, by 
appearance 

BIiKy, I see, of nilgqbrh, to see 

BUXpb (77.), whirlwind 

BHUMAaTD (7pf.), BHATh (perf.), to 
listen 

BHYK»b, grandchild 

BHYTpli, inside 

Boyja, water 

BO3ABUTaTh (ipf.), BO3ABIITHYTL 
(pf.), to raise, erect, rear 

BO3YXb, air 

BO3HOCHTBCH (7pf.), BOSHECTIICh 
(pf.), to rise, mount 

BOZCIaBIThb, to glorify 

BO3b, cart-load 

Bola, war 

BOND, warrior 

BOKpyrb, round about 

BO.IKb, wolf 

Bona, wave, billow 

BOJIHICTLIN, Wavy 

Boan, will, freedom 

BooopakatTh (7pf.}, BooOpasliTL 
(pf.), to imagine 

BOPOWOKD (dim. of BOpOxD), 
pile 

BOTD, that is 

Bpakia, enmity 

Bpéma, time 

Bcerga, always 

Beeré, all together 

BceAATL (ipf.), BCeMIT 
to inspire 

BCKPyAHTh rdooBy, to turn 
one’s brain 

BCHOMIIHATh, BCNOMHUTE (f/.), 
to remember, recollect 

BCTpeneHyTbcH, to shake the 
wings : 

BcTp bya, meeting; na-BcTp buy 
MHS, to meet me 

BcTphuat,h (ipf.), BCTpBTUTS 
(pf.), to mee 

BCTYNAaTh (ipf.), -muliTh (pf.), to 
enter 


(Pf), 
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BCXOANTH (7pf.), B3otittt (pf.), to |; 
rise (of the sun) 

BCSIKi, BCH, each, every 

ncé, all, everything 

BCNLIXHBATL (pf), BCMLIXHYTE 
(pf.), to flash 

BTOpoii, second 

nuepa, yesterday 

BLI, you 

BLIBOMITE (7pf.), BurBectit (pf.), 
to bring out 

BLINHTh (pf. of nurs), to drink 

BLIXOJMITL, BHITH (pf.), to go out 

BLuWe, higher 

BL b3KaTh (7pf.), BEI bxat (p/.), 
to go out (not on foot) 

Bb, in 

Bhab, you know 

BBKOBOI, secular 

BLKh, century, days 

BbHCHD, crown 

BLpuutb, mo- (pf.), to believe 

BBpno, truly 

BbcTiMo (pop.), certainly 

BbTBb (f.), twig, branch 

BLTeEpOKD (dzm.), see BBTepL 

BbTepb, wind 

BbrKa, twig 

BBYUHLI, eternal; pbano, for 
“ever and ever 

Bhiunii, prophetic, predicting 


r 


rayatb, yrayath (pf.), to divine, 
try to guess the future 

rb, where 

ri‘b-ro, somewhere 

repoii, hero 

rHasKH (pl. dim.), eyes; Tia3D, 
rasa 

rach, POOCb, voice 

ryOonii, ray6xKe,  decp, 
deeper; ratyO0K6, deeply 

riyneéyb, fool 

rayxdit (see Notes), dull, ob- 
scure 

rays (f.), dull place 

rIHLBTL, m0- (pf.), to look 
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ramKy (see raqbTb) 

rHaTb (roHio, TdHHUIb), 
chase, drive away 

rHecTn (rHery), to press 

rHéTL, pressure, weight 

rHYTLCA, to bend oneself 

ru$376, nest 

rOoBopNtTb, to speak 

POAUKD (dim. royb), year 

ropunii, mountainous 

ropognwi1Ko, small town 

ropauiit (ropaus, 4, 6), hot, 
(fig. -ardent) 

rojoBa, rraba, head 

rouoyqb, hunger; 
hungry 

ré10cb, voice 

ro1y66t, light blue 

ropa, mountain 

ropaAbii, proud 

ropjAMiticn, proud 

rope, grief, woe 

répetp (f.), handful 

répbHiit, bitter 

roctTh (37.), guest, visitor; HATH 
BL récru, to go visiting 

roTvoBAch, getting ready 

roTonh, roTénuiit, ready 

rpd6b, tomb, coffin 

rpoms, thunder 

rpouin, farthing 

rpé3il, dreams 

rpem'bTb, to rattle 

rpdé3eub, rpo3Hhlii, stern, severe 

rpyab (f.), breast, chest 

rpycth, grief, sadness 

rpAsniiit (rpAseHb, 3Ha, 3H, 
3HLI), dirty 

rpvi3p (f.), dirt 

ryKb, rope 

ryJIATb, to walk 

ryJib, rumbling, drone 

ryMH6, thrashing-floor 


to 


TONOAHbII, 


A 


qa, yes, and (sometimes) 
WaBaii (see Notes) 
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WaBath (Aa1d), Warb (pf.), Taw, 
Want, LacTh, TaMimb, Waite, 
WaqyTb, to give 

manexo, far 

mastpuiit, far (adj.) 

apt, gift 

Ba, two 

ABINKEeHIe, be, movement 

aBopoBLili, belonging to the 
house of a nobleman 

TeHb, day 

NUK, wild 

WuUTA, child 

AHO, bottom 

a1, for 

mo (gen.), till 

n06p6, good 

noOpniii, good, kind 

MoBomlits (ipf.), qonecti (pf.), to 
lead up to 

HOBOsIbHO, enough 

HOBO.1bCTBO, wealth 

moropats, -pbrtp (pf.), to burn 
out 

HOw Ib (m.), rain 

HOKOI, till 

néariti, long 

qo.1ro, a long time 

HONPOBBiIHbLI, everlasting 

aomina, valley 

qony, down 

TOMNLIKO, 
house 

10Mb, oma (pl.), house; a6ma, 
at home; Jomoii, home (adv.) 

yopora, road, way 

moporoii, dear 

rocnita, till satisfied 

Moxomitas (ipf.), otis (pf.), to 
come to, to go as far as 

mpeseca, qpesécs (g. pl.), trees 

HpematTb (fpemmio, Jeb), to 
slumber, to doze 

pemutTh (see Notes) 

HPOBMWIKH (dim.), mpoBa (p/.), 
fuel 

EpdésyH (p.), peasant’s sledge 

WpoBocbKb, woodcutter 


small miserable 
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po7Katb, to tremble 

Ipyrb, Apyeon, (dim.), Wpy- 
3bH (pl.), friend 

apyu0, amicably, 
mously 

1y6pasa, grove of leafy trees 

ayoOb, oak 

aya, thought 

ayMatb, to think 

yMyuiKa (din.), see Wyma 

JLYXOBHO, Spiritually 

AYXb, spirit 

ayia, soul 

myunicthlii, fragrant 

Aywuo, stifling 

TLIMb, smoke 

Wbixanbe, breath 

HHWwWaTh, m0- (pf.), to breathe, 
qoxnytp (pf.), to blow 

WbAIN xa, sexton’s wife 

abana, maiden 

bao, occupation, business 

ubru (pl. of gquta), children 

abreniii (adj.), children’s 

abtctso, childhood 


unani- 


E 
ero, his 
eyBa, scarcely 
eii, to her 
éIbHIKB, fir-grove 
ecTb, is, there is 
eué, still, yet 


> 


WH 


mMaqHbi, eager, greedy 
Mab, HAIKO, it is a pity 
*HallbTb, to pity 

aAapkili, hot 

+KaTBa, reaping 

+KaTb, to reap 

mwaTb, to wait 
MKEMUYIKHDUT (adj.), pearled 
mena, wife 

meJlaHie, desire, wish 
*MeYTOKb, stomach 

Kes B3HbI, iron 
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mépTBa, victim, sacrifice 

mecToKilf, cruel, hard 

*KMBOH, alive 

*KHBOTBOPIITh, to vivify 

IKMBHb (f.), life 

*KUTB, to live 

KuUTbE, life (manner of living) 

My Habe, buzzing 

mypua (pr. ger. of s#kypuaTb), to 
warble, gurgle 

aKy puamie, be, 
gurgling 


warbling, 


3 


3a0apa, amusement, fun, sport 

3a6dTa, care, trouble 

3a0nBaTh (ipf.), -cH; 3adLiTb 
(pf.), -cH, to forget 

3aBlICTb, envy 

3aBTpa, to-morrow 

3aBLIBaHtbe, howling 

3aBLIBATb (ipf.), saBEITb (pf/.), 
to howl 

3aBbTHbii, sacred 

3aqyMaTb, to plan, think of 

3anyMbBaTecn = (7pf.), 3any- 
MaTbca (pl.), to muse, be sad 

3aKOlIb, law 

BakaléNb (3akaITb), Bb Gold, 
hardened, used to war 

3aKHMaTh, -IIbTb (pf.), to begin 
to boil 

3akpomb, corn-bin 

3aKPHIBUIN (3akpHITE), having 
shut 

3aNMBATh, 3aliTh (pf.), to flood 

3saMupan (ger. of 3amluparp, 
-MepeTb, pf.), to die away 
(sound), sink 

3aM'bHATb, 3aM’bHIiTh (pf.), to 
substitute, replace 

3a04HO, unanimously 

3amacb, stock, store 

ganlakaTb, to begin to weep 

3anoB babi (see the Notes) 

3ano3spzabi, belated 


3apactTaTb (ipf.), sapacti (pf.), 


to be overgrown 
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3apbiTbca (pf.), to bury oneself 

3apH (see Notes), evening-red, 
dawn 

3aCTYNHHKb, defender, inter- 
cessor 

3acTyyaTb, to begin to tap 

3QCTHIBaTh (7pf.), 3acTHTb (pf), 
to congeal 

3acbimaTL (7pf.), 3acHYTb (pf), 
to fall asleep 

3aT0, on the other hand 

3yaxseOHYTbCA, to choke oneself 

3ailaratb, to begin to stride 

3aulyMbTb, to begin to make a 
noise 

3BaTb, to call 

3BYKL, sound 

3ByUaTb, mpo- (pf.), to sound 

3B63;{a, sBb3aLt (p/.), star 

3B'bpb (i2.), wild beast 

340p0Bo0? (pop.) how do you do? 

30paBb, 30paBbiii (ad7.), sound 

34BCb, here 

3eeH bTb, to grow green 

3eJIGHLIli, green 

3eMaA, earth, land, soil 

3eMHOll, earth (adj.) 

3e€PHICTHII, grainy, granulous 

3liMa, winter 

BIIMHIlt (adj.), winter 

3HAMCHOBATh (ipf.), o- (pf), 
(-ylo, -yellb), to signify, 
mean 

310, evil 

33166a, malice 

310i (300b, 374, 3b), mali- 
cious, wicked 

311aTb, to know 

ZHOUHLI, burning, hot 

3010TO, gold 

3070TOH, golden 


II 
iH, and 
lipa, willow 
urpats, to play 
leash, ideal 


| H8BOJINTb, to will, wish 


VOCABULARY 
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uspbauBate (ipf.), nsBbszatb | Komidéapuan mbcud, lullaby 


(pf.), to learn, ascertain 
113rHaHie, exile, banishment 
N3PHAHUNKS, exile 
H37aBaTb 3ByKb (ipf.), W3aqaTb 

(pf.), to produce a sound 
HW3{ep7KaTb, to spend 
W3MyUNBaTb (ipf.), 

(pf.), to tire out 
l3syMpyaHbiti, emerald (adj.) 
113b, Out of 
uHKOHAa, ikon, image 
IIH, or 


H3MYUNTB 


KO.Ib (pop.), if 

HOHUEHB, a, 0, finished 

KOlb (7.), steed 

KonHa, heap 

KOpellb (72.), root 

KOCIITb, to mow, scythe 

uocth (f.), KOcTOUKA (di:m.), 
bone 

KOoTOMKa, Sack, wallet 

KOWKa, cat 

Kpali, edge, brim, country 

Kpaca, beauty 


UCKaTb (Wy, Mew), to look | kpacHtiit, red, beautiful (poet.) 


for 
ICKPelHlil, sincere 
IICHOMHEHHDI, full 


H 


KaKObM, every, each 

Ka3aKb, Cossack 

nasaulli,  KasamKili 
Cossack’s 

Kakoil, af, Oe, what, which 

Kakb, as, how 

KacIMBIKb, Calmuck 

KAMeHb, KaMHI (p/.), stone ! 

KalIpl3Hblii, capricious 

Kaptiiva, picture 

KapTOHHOe, made of pasteboard 

KaTHTb, to roll, to move 

KIWKAIbB, dagger 

KIIHYTb, to leave behind 

KHIOBTb, to boil 

HeBetTa, calumny 

Kletimo, stamp, nark 

KHHTa, KHHdKKa (din.), book 

KHABb, prince 

Koryza, when 


(ad7.), : 


Kort §6(p2.), KOrOoTh (sing.), 
claw 

KOUMb=KOTOPHIMb, KOTOpHIi, 
which 


Kott (pop. of koTépsiii), which 
KOJIOKONBUNKDS, bell 

HOI0Cb, ear of corn 
HONHOé1b, cradle: 


~ —_ 


KpeMHictThIil, flinty 

KpécTb, cross 

KPeCTBAHCHIi, peasant (ad7.) 

Kpuuatp (ipf.), KpHKuyTh (pf.), 
to cry out 

KpuBoil, curved, crooked 

KpoBaBbili, bloody 

KpoBaTkKa (diz.), little bed 

KpOB.AA, roof 

KPOBONpOUMITHEIII, 
(of combats) 

Kpobb (f.), blood 

KpyroMb, round about 


sanguinary 


‘“KpymikKa, mug 


KpyHHbli, big, large-grained 

“upyTH (py. ger. of KpyTIiTp), to 
twirl, whirl 

KPhLI0, KpEibs (pl.), wing 

Kptca, rat 

KDhITb, 110- (pf.), to cover 

KTO, who; KTO-HIOyab, some- 
body 

Kymulixa, merchant’s wife 

KypATina, -Ka (dim.), fowl’s 
flesh 

Kya, tent, shade 


JI 


ma3ypHbi, sky-blue 

1a3ypb (f.), azure 

ali, barking 

mackaa (ger. of macKaTb), to 
caress 
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Nackit, caresses 

Jacikono, kindly, weclcomely 

mayuyna (dinz.), little hut 

NBL, 1bBa, IbBLI (pl.), lion 

NerH6-, easily 

jTenaullit (pr. part. of meKarTb), 
to lie 

nerbx (pr. ger. of 1ebath), to 
fondle, cherish 

nerbTb, <sAetTath (ipf), 
(perf.), to fly 

ami, if, whether; cm... a, either 

. or, whether , . , or 

ANKOBATb (-ylo, -elllb), to re- 
joice 

AMKY FOUN, rejoicing 

uupa, lyre 

Juica, WcnWa, fox 

ucTBa, foliage 

AUCTONVeEHD (dim.), leaf 

MHCTb, WcThA (p/.), leaf 

JMITb (c1b¥O, WbéwIb), to pour 

annem bpnnit, hypocritical 

miuio, face 

miunménie, privation, want 

JOCHNTbCH, to be glossy, be 
sleck 

nomuagia, little horse 

TyHa, moon 

JIyrb, meadow 

nyuunii, best 

yub, ray, beam 

a6uH11B0, lazily 

ubeb, forest 

abTo, summer 

mo6é3eHb, mo6€sHblil, 
amiable 

m1006Bb (f.), love 

moonmiti (pr. part. of mo6rt), 
to love ; 

mon (pl. of 4e0B HL), people 

nroycKoli, human 


NO- 


dear, 


M 


MaJIb, small 
MAaJIbUHKb, boy 
MagloTKa, the little one 
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MAJIFOTOUKA (diz2.), little one 

MaTb, mother 

MaXaTb, MaXHYyTb (pf.), to wave 

MauTa, mast 

Mraa, mist 

MrHOBéHbe, moment 

MCAIeCHHO, Slowly 

M@JIKOBOAHEHI, shallow 

MCIbHUWa, mill 

mMéptpaf, dead, slow coach 

MepTprunii, deadening 

MeuTa, dream 

Meub, sword 

MHIr'b, wink, twinkling of an cye 

MiioctTb (f.), grace, favour 

MIbifi, dear 

MIIMO, past, by 

MIUHOBATbCA, to pass, to be over 

MIiyTa, minute, moment 

MIHORATh (7pf.), muHYyTb (pf), 
to pass over 

MIIpHbit, peaccful 

MIIpb, peace 

Mipb, world 

MulaqéHelyb, baby, infant 

M-layoit (momofott), young 

MHOFOBOHbI, abounding 
water 

mMHOrO (adv.), mHOrie (pl. adj.), 
much, many 

mu’ (dat. of A), to me 

Moriisia, tomb 

Morb, Mors (past of Moun), to 
be able 

MOH, my 

MomBa, Tumour 

mMojéHie, praying 

MOJINTBa, praycr 

MOJIITbCA, to pray 

MOJIHIA, lightning 

Monb6a, prayer, entreating 

MOpe, sea 

MopensaBaTesIb, Seaman 

MopliTb, to starve 

MOp0o3®, frost 

MOTLINéKb, butterfly 

MpaKk®t, darkness, obscurity 

MyUpélib, sage, wise man 


in 
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MY*KIIKL, peasant Hapy*KHo, outwardly, ap- 
MYKU46ORD, little man parently 


MY3bIKa, music 
MyKa, myKuH (p1.), 
ments 
Mypana, green grass 
MypaBélf, ant 
MYTHBIi, not clear, turbid 
MYYNTCAIBHO, painfully 
MuaTBCH (MYYCb, MUILUbCA), 
run, hurry away quickly 
MLICIM, thoughts 
MBILUb (f.), mouse 
MBusa (pr. ger. of mbuAth), to 
change 
MBCALb, Moon, month 
MBUWOKb, MBUIKI (p/.), sack 
MATH, soft 
Mricuide, the viands, of meat 
MATE/KHLIM, rebellious 


the tor- 


to 


H 

Ha, on 

Hapowith (ipf.), Hapectiit (pf.), 
to lead on, bring on 

HaBékKu, for ever 

Haroii, naked 

Harpaga, prize, reward 

Haryctitb, to thicken 

HanésKaa, hope 

Hab (0) (instr.), over, above 

Hay'baTLca, to hope 

Harao, saucily 

Ha3niBaTb (ipf.), HasBaTb (pf.), 
to name, call 

Hal3ycTb, by heart 

HAKYIUABWINICh (p. gev.), Waky- 
iwaTben, to eat one’s fill 

HaMORUt (p.p. of HOMOKHYTB), 
to get wet 

lamb (dat. of Mbt), to us 

Hamil7bcaA (pf.), to drink one’s 
fi 


HamwakaTLcA, to weep enough 
HalbiWeHHbIii, pampered with 
pride 
HapéyHbi, national 
Hapéyb, people 
R.P.R. 


HaCKYYNBaTb, WacKkyduTh (pf), 
to bore, to become irk - 
some . 

HaCMOTpbrsca, to admire suffi- 
ciently 

HacTaBaTb (ipf.), HacTaTb (pf.) 
(HacTaHy), to come, approach 

wactTonluifi, real 

HacTtynaTb (ipf.), HacTyMliTh 
(pf.), to step, to . »me, to 
begin 

Hachinatb, to fill up 

HAXJBIHYBUI, p.p. of HAXJILI- 
HYTL pf., to rush in, to in- 
vade 

Halllb, our 

He, not 

1eOécuntii (ad7.), of heaven 

Hé60, sky, heaven; neG6eca (p/.) 

HeBILHHLIII, innocent 

HewqaBHO, recently 

II€JHOWMIML, misanthropic 

HeMHO?PO, a little 

HeHaBiiabTb, to hate 

Helipabyza, untruth 

Henorégza, bad weather, stormy 

HenOKOpHBii, indocile,  dis- 
obedient 

HCMOHATHAA, incomprehensible 

HeEMPNTBOPHBII, sincere 

HepykKOTBOpIAH, not made with 
human hands 

HecM BALI, shy 


HecTpOiiHbili, dissonant, dis- 
cordant 

Hécb, HecTH, mMouectTi (pf.), to 
carry 


Hey7KéIM, Heys, indeed ? 

HeyTomMiimMo, indefatigably, un- 
tiringly 

HH, neither, nor, either, or 

HliBa, cornfield 

Hurg‘b, nowhere 

HH3aTb +tCMU4Y*KHLIA HIITH, to 
thread pearls 

HHKTO, nobody 
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WHCXOAUTh (7pf.), HUBOLITH (pPf.), :ONMHS, OHA, OHO, One 


to descend on 

Hnuyerd, nothing 

HUITOAMLTT, null, nothing (adj.) 

IM4YTb, not at all 

HMieTa, misery, poverty 

Ho, but 

NOBBI, new 

ora, foot, leg 

HOroToHb (see Notes), 
nail 

HocHTLcN (7pf.), HecTIICh (pf.), 
to move quickl 

HOUHO (ad7.), of night 

HOUYA (pr. ger. of HOUeBAaTB), 
to pass the night 

Houb (f.), night 

Hy !, come!, eh!, ah! 

HyKAa, want, need 

HLS, NOW 

HBL, tender 

HbsMoii, dumb 

wubb, no, there is not 


little 


O 

0, about 

oOseTmasLitt, old, obsolete 

OOBUBAaTH, OOBIITH (pf.), to wind 
round, wrap up ; 

oOBbAND (p.p.p. of oOBbATH, 
pf.), to waft 

oOriga, offence, affront 

ooutenb (f.), see Notes 

oO6nacKkaun (p.p.p. of oOsa- 
CKaTb),to lavish one’s caresses 

oOneratTsh (ipf.), oOnméub (pf.), 
to encircle, enclose 

oOorpbra (pf.), oOorp Bar 
(ipf.), to warm 

odpa3oKt, little ikon (image) 

oObATIe, embrace; OOLATIA (p/.), 
arms 

OBYMHBI, of sheepskin 

OPJIsAbIBaTbcA, OrJIAHYTbCA 
(pf.), to look round 

oroub (77.), fire, flame 

UNMHOKO, lonely 


OJWAHtTb, once 

O;HOSBYUHI (ad7.), in unison 

om bri, clad, dressed 

63Mb (f.), see Notes 

o3106nélibe, anger, irritation 

okKeaHb, ocean 

OKOMIKO (dim.), window 

OKpy?KATb, OKpyKuTb (pf.), to 
surround 

OxtTAOpb, October 

OMEITLIT (part. p. OMEITB), to 
wash all over 

Olb, he; ona, she; ond, it; 
OHI, they 

omacHLili, dangerous 

onomuaTeca (ipf.), ONOIMITECA 
(pf.), to arm 

ocB'BsKaTECA (7pf.), OCB LKITbCA 
(pf.), to be freshened 

océHHiii, autumn (adj.) 

Ocenb (f.), autumn 

ocnapuBaTb, to dispute, con- 
trovert 

ocTaBaTbcA, octateca (pf.), to 
remain 

OcTpors, prison, gaol 

OTBOSITL (ipf.), OTBe3TII, 
drive away, transport 

OTAaBaTh (ipf.), oTHAaT (pf.), to 
give away 

oTTAIéHHEM, distant, remote 

OTALIXATb, OTIOXHYTh (pf.), to 
rest 

oTéyb, father 

OTKPHTHit (ad7.}, open 

oTHKya, where from 

OTNYU\eCHHLU, freedman 

oTpaga, comfort 

OTpPagHLii, consolatory 

OTPAXaTh (ipf.), oTPAXHY th (P/.), 
to shake off 

oTbbarKkee ndédme (see Notes), 
field for hunting 

oxota, hunting, hunt 

ovapoBanbe, enchantment 

ouepTaHia, outlines, coutours 

64n (6KO, sing.), eyes (poet) 


to 


I] 


Waldatb, to fall 

ndaunii (part.), fallen 

nanwénbe, fall 

Wadiata, chamber, 
justice 

HAMATHIUIKD, monument 

Wapillinje (magn.), big lad 

napycb, sail 

nacth (pf.), bbimayzarb ia Aéaio, 
to fall to the lot of 

Waxapb, ploughman 

nmaxath, to plough 

HépBuiii, first 

Nepe{b, before 

MepesKUBATh (ipf.), Mepenvklirb 
(pf.}, to survive 

llepenaxhiatb, to plough again 

HWepenonustacA (pf.), -HATbCH 
(tpf.), to overfill 

llépab, pearl 

mecok’b, sand 

nécTphii, many-coloured 

{létpb, Peter 

McyuayIHutTb, to sadden, afflict 

meyab (f.), sorrow 

icvaJIbuplii, sad 

Nilith, 10dTb, poet 

MIAKATh, 3a- (pf.), to weep 

ILIAKYUil, weeping 

mnatbe, dress 

m1eud, shoulder 

ligonb, fruit 

IL1yrb, plough 

IlIbIfb, to sail, swim 

wacath (ipf.), mo- (pf.), to 
dance 

ld, over, through, by 

MOBIHYACL (pr. ger. of MOBII- 
HOBaTbcA), to obey 

NOBCeMBCTHO, everywhere 

nmobeloyy, everywhere 

NOrnoHytTb, to ruin, destroy 

NOMABAEHULIN, suppressed 

WoWaplitTb (see Aaplitb), to pre- 
sent 

Woqauka, gift, sop 


court of 


nogoupath (ipf.), Moqvdopath 
(pf.), to take up 

OW AYubi, sublunar 

HUAHUMATh (¢pf.), -CH; HO;MIITS 
(pf.), to raise 

nwonddtbui, alike, similar 

Togpya«KkKa (dim. of noapyra, 
fem.), companion, friend 

o0,icMOTp'bTb, to observe 

HOATOUeHHLI, gnawed, nibbled 

nowyuikKa, pillow 

WOcb, under 

ompbarp, street door, house 
entrance 

1o-7hTcn (adv.), like a child 

IIO;KIIBIIThCH, to take advan- 
tage of, pick up 

H1o3aoHTiil, forgotten 

163 qHili, late (adj.) 

NO3OpHUit cTos10b, pillory 

1036p, disgrace, dishonour 

lolith (see (TH) 

llolitb, Ha- (pf.), to give to 
drink, water 

WoO, rest 

HOKOitHbIii, peaceful 

née, field 

11613aTb, 
craw] 

NONHE, full 

MOUHOBIACTHO, absolutely 

HOs1H04b (f.), midnight 

WoONOMKHTE (pf. of KNacTb), 
put es 

Itustoca, stripe, band =" -..; 

Ivs10caTsiii, striped (see Notes) 

nomyuy6oKs, short fur coat 

NOMbIMA, W1aMA, flame 

Nomo60paTbca (pf. of smodo- 
BpatTbca), to admire 

NowAHa, glade 

IlOMepTBBTb, to fade 

16MHHTb, to remember 

MOMOJNITBCA (pf. Of MOcTIITBCA), 
to pray 

NlOHaXxMYpliTben, to frown 

NOHWHATh (ipf.), MOHIMKHYTb 
(pf.), to sink, droop 


WO13TIH, to creep, 


to 


MOMacTbcA, to be caught 

MO-MsICATbh (See 11:11-) 

MOmpitue, career, course 

NONYyCTOMy, vainly 

NONpPLIryHbsA, leaper, dancer 

nopa, time 

nopyrannbii (part. p. mopy- 
ratb), to dishonour, defame 

MNoceaéHie, abode 

NOCeIAHNHD, villager 

NOCIYMWHEI, obedient 

nocnbyniti, last 

MocmotpbTp (pf.), to have a 
look); cMoTpBTb (7p/.) 

nocnburaTL, -uirrp (pf), 
make all possible speed 

nocpeait, among 

MOcLINaTh (ipf.), Mocararb (pf.), 
to send 

noytpy, in the morning 

nowbayi, kiss 

nouubath (7pf.), nourtn (pf.), 
to sleep, to rest 

Nout, almost 

Nom, started 

NOMMNOCTh, vulgarity, tasteless- 
ness 

nowaga, mercy 

NOodTb, poet 

néncb, belt, girdle, waist 

npabya, right, truth, justice 

mpaso, right 

mpaxb, dust 

npeyb, before 

npekpacuiii, beautiful 

npé1ectb, charm, beauty 

lipecrymménie, crime 

pi3paunli, fantastical 

Npu3uBpatTb (ipf.), Mpu3Barb 
(pf.), to call upon 

mpuniagtiparees (ipf.), -0e4b 
(pf.), to lie down 

IPHKPBITHT, covered 

NIpWIbH YB (p. gery. Of NpIb- 
HYTb), to adhere to 

Npimahka, attraction 

HpuHumMateca (ipf.), IPNHATbCA 
(pf.), to start 


to 


NpwHocita (ipf.), mpuHectit 
(pf.), to bring 

npimpsAtarb, to hide 

mpupdaa, nature 

MIpuxokb, coming, arrival 

NPuxoruiBuiit, whimsical, ca- 
pricious 

mpiixots (f.), caprice, whim 

MpiéMIA, accepting 

Mpifitti, to arrive, come to 


NpiyMO.1KHyTb, to become 
silent 

NpisiTHLiii, agreeable 

po, about 


npodupaThced, to make one’s 
way through 

npoOyxarp (ipf.), -cA; mpody- 
WMITh (pf.), -cH, to awaken 
(fig. to rouse, stir up) 

TMpOBOHKAaTb, -BORUTL, 
away, off 

NpoiiTi, to pass 

m1p63a, prose : 

npo3sBenbrb (pf. of spenbrp), 
jingle, ring 

TIpOKopMiirb, to feed (through) 

MpOAMBaTb CHESHI, NpOMITh (pf), 
Mmpoabio, to shed tears 

MpomUBHOii RO Ab (7.), shower, 
pouring rain 

MpoiuTbed, to spill, pour out 

mpomep3atb, to freeze through 

1IpOMYAaTBCH, to pass rapidly 

mponacrb, to be lost 

Npombtb, to sing through 

Npopdks, prophet 

npocspbuénbe, enlightenment 

mpocitb, to beg, ask for 

pocTuth, to forgive; mpocti, 
farewell 

Tpocnuiatecn (ipf.), IpOCHYTLCA 
(pl.), to wake, awake 

NpoxMayjHblii, cool 

npo'baaiil, passer-by, traveller 

TIpOuLhiif, past 

MpOulasbHbIUI 
farewell 

mpyib, pond 


to see 


(adj.), parting, 
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ntika (din.), little bird | pacTonTaHHblli (p. part. of pac- 
NyruiBblii, shy, skittish | TonTaTs), to tread down, 
nyckait, let (introduces wish or' crush 
command) pacipbtatp (ipf.), pacyusberii 
nycToi, vain, empty (pf.), to bloom, open (of 
NyCTHIHA, desert flowers) 
NyCTb (see nycrait) | pacuillBaTb (‘pf.), pacuirs (pf.), 
NYTHUKD, Wa (few.), traveller | pasowf510, to embroider 
NYTb (w.), way, road, journey , pacuupsitscn (ipf.), pacitt- 
NSIT, Superb, luxurious putecn (pf.), to enlarge, ex- 
NBAHBI, tipsy, drunk pand 
nbroupuiii (adj. dim.), pied: pBpanyrb, to pull 
(horse) pedénors, child 
lBCHA, song péBHOCTh, jealousy 
n&rb (10%, nmvéwb), to sing; |podbtb, to be shy, shrink 
cn Bt (pf.) pomuna, native country, birth- 
place 
P pomndii, native, own by birth 
pockouHplii, luxurious, mag- 
padotatb, to work nific 
paOp, serf pou (f.), rye 
paBlloqyuiHo, indifferently pola, grove 
paall, for the sake of py6utb, to hew, chop 
paqOBaTBCA, to rejoice PYHMKb, mine 
payin, glad pyaibé, gun, musket 


pasdnthii (part. p.), pasbuBats, | pyka, hand, arm 
pasdith (pf.), to break to|pykKaBiinbt, mittens 


pieces pyccnili, Russian 
pa30brarbcn, to disperse Pycb, Russia 
pasBllToii, developed pyueéKp (dim.), stream 
pasrapt, the highest degree of | pyuéit, brook, stream 
heat pEOKa (dim. of ppida), fish 


pasropateca (ipf.), pasropére- | primapp, knight 

ca (pf.), to begin to flame pbaAKiii, rare (adj.) 
paszryabe, revelry pb3socts (f.), merriment 
pasgaBarbcn (ipf.), pasgaTeca | pba, river 

(pf.), to be distributed, | pbcnrit, eyelashes 


sound pbuiénic, sentence, decision 
pa3scKa3biBaTb (ipf.), pascia- 

3aTb (pf.), to relate C 
pascBbuinnpii, dispersed 
pa3y MHbIil, wise caqlitbcaA, to sit down 
paspbxatecn, to go in different | cagb, garden 

directions caMblii, same, self 


paii, paradise; palicniii (adj.) | camp, oneself 

packauatb, to shake (asunder) | canori, boots 

PackKII[bIBaThb, to throw, scatter | CObITBCA, to be accomplished 
pactii, pocn (past), to grow CBeaTi, to convey 
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cBepmuaTp (ipf.), -wi6tth (pf), 
veflex., to be fulfilled 

CBUBATb (ipf.), cBIITh (pf.), to 
twist, to nest 

CBHCTBTb (CBHULY, TImb), to 
whistle 

cBo60ona, freedom 

cBOOOaHBIII, free 

CBOli, my, thy, etc., own 

CB'BATb, CBBATE (pf.), to blow 
off 

cB bx, fresh 

CBBTINAO, star, radiance 

cB brubtii, bright 

CB‘bTHTb, to light, shine, give 
a light 

cB bTous, torch, light 

cBBTB, light, world 

cB bua, candle 

CBATOL, holy 

ceOA (acc.), self, selves (reflex. 
pron.) 

ceroqHs, to-day 

ceiiuach, just now 

ce10, village 

césIpcHIM, rural 

ceMBSI, family 

cepagiimt, seraph 

cepaéunniit (see Notes), of my 
heart 

cépaye, heart 

cepedprcthHt, silvery 

CiI'bTb, to sit 

crigla, strength 

CHJIBHEHI, strong 

cCHHHa, tomtit 

ciHitit, blue 

ciflHie, be, shining 

cifiTb, to shine 

CKa3aTb, to say 

cKaska, fairy-tale 

CKa3blBaTb, to tell 

chaTHBaThcn (ipf.), CKaTHTbCA 
(pf.), to roll off 

CKBO3b, through 

CKUpyD, corn-stack 

CHJIOHATECH (ipf.), CKAOHIITECH 
(pf.), to bend, bow 
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CixOJbKO, how much, many 

CKOpOHLI, sorrowful 

cKOp6b (f.), sorrow 

cKOpo, cropbit, quickly 

cKpumbtb, to creak 

cikyuath, to feel lonely 

CKY4HO, lonely 

CKYYHBIT, dull 

capa, glory 

cmaBenb, famous, glorious 

ciaBHbtii, famous, glorious 

cnabfine  (pl.), CABAHITHb 
(stng.), Slav 

cuayKilt, sweet 

cuaaKo, delightfully, sweetly 

cuesa, tear 

COBHO, as if 

c6B0, word 

CIIO;KElIb, put together 

cry uait, occasion, circumstance, 
chance 

c1lyxb, rumour, hearing, car 

C-IbHIIaTb, to hear 

cMoTp tp, to look 

CMLIKATb (7pf.), COMRHVTH (pf.), 
to shut, close 

cm'bao, fearlessly 

cmMbuaBb, having mixed 

embuHon, funny, ridiculous 

CHOBa, again 

cHoI'b, sheaf 

cHbrb, snow 

cu bub, snow (a@dj.) 

co6aka, dog 

cobupaTpca (ipf.), coOpaTbca 
(pf.), to rally, gather 
(strength) 

cobdii (instr. of ce6s:), oneself 

cOOcTBeHHBIT, own 

cor6énHpml, bent 

cossyube, harmony, rhyme 

coamanath (ipf.), cosqatb (pf.), 
to create 

conpdiics (iper. of cKpHITBCH), 
to hide oneself 

comHeunBti, sun (ad).) 

comuye, sun 

comoma, straw 
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comHbuile, be, doubt 

COHHbIii, dreamy, sleeping 

COHb, CHA (gen. sing.), dream, 
sleep 

cocbaka, neighbour (fe:.) 

cocbyb, neighbour 

coxa, sort of plough 

coueTaHie, combination, blend- 
ing 

CllaTb (cMz0, crib), to sleep 

CUOKOMHbIi, calm 

cnokolicrBie, calmness, repose 

copii, productive, successful 

cpemlt, among 

cpeqb, amidst 

CTaBHTb, to put upright 

cTapaTbca (ipf.), mo- (pf.), to try 

cTapywka (dis.), old woman 

cTapbiit, old 

cTaTb (pf. cTany), to become, 
begin 

CTBOAb, trunk 

cTenb (f.), step 

CTIATbCA (CcTe1!0Cb, eubcA), to 
extend 

cTors, stack 

CTOHTb, to deserve, cost 

cTOUNS, column, pillar 

CTONb, table, board 

CTOJIbKO, SO many, sO much 

CTOHATb, to groan 

CTOHb, groan 

cTOpoHa, cTpana, side, land 

CTOSITb, N0- (pf.), to stand 

cTpaflanie, suffering 

cTpayqaruuil, suffering 

cTpasKaTb, CTpalatb, to sutfer 

CTpaHHIKD, pilgrim 

CTpaHHblli, strange 

cTpactb (f.), passion 

CTpaullitbcA, to be afraid of 

cTpeko3a, dragon-fly 

CIPeMNTbCA, to strain, hasten 

cTpemuéttbe, effort 

cTpéma, stirrup 

cTpoiinniit, harmonious 

cTpylitpcr, to be poured forth, 
to ripple 


7. 


CTpyA, current, stream 
crygénuniii, cold 

cTynaii!, go along! 
CTLUUNITLcA, to be ashamed 
CTLIb, Shame 

cyab, court 

cymb6a, fate 

cyeTANBLIi, bustling, restless 
cv, existing 

cbmHKCh, sphinx 

cuacTbe, happiness 

cb, with, from 

chIHItuKa, (little) son 
cbbept, north 

cbyéabie (dim.of cha.16), saddle 
cbyoii, grey (headed) 

cBbry6, hay 

cbub (f.), shade 

cbpwii, grey 

c’bATe Tb (:1.), sower 


T 


TAIHCTREHHBII, 
terious 

TaliHbii, secret 

TakOBOli, such 

TaKOl, such 

TAKb, so, thus 

TaMb, there 

Taliith, to drag (reflex. 
trail along) 

TBCpANTE (TBep:ixy), to repeat 
by heart 

TBépAL, hard, firm 

TBoH, thy 

Teatpb, theatre 

TcO$ (dat.), rob (gen. and acc.), 
THI, thou 

Teabra, cart 

TémMHbit, dark 

TéMA, crown of the head, top 
of the mount 

TCHEPb, Now 

TepHOBHl BbUéWb, crown of 
thorns 

THX, quiet 

TuuHa, stillness, quiet, silence 

Tabuie (be), corruption, rot 


secret, mys- 


to 
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TO...TO, now... then 
TO-H-3Hali (adv. phrase), con- 
stantly 


TOMIa, crowd 

TOJIBKO, only 

TOMIMTBCA, to languish, pine 

TONOPh, axe 

TOP/KECTBEHHO, solemnly 

Tocka, distress, pain 

TOT, Ta, TO, Tb, this, that 

Toultb, to sharpen 

TpéOoBatTh, no- (pf.), to demand 

Tpenora, alarm, anxiety 

TpeBoxKIITb, to disturb, shake 

TpénerTs, fear 

TpéTiii, BA, be, third 

Tpoiika, a team of three horses 
abreast 

Tpona, pathway 

Tpyauo, difficult, hard 

TPYAb, toil 

TPYCHTb, to play coward, falter 

Tpycb, coward 

TYMaH®b, mist, fog 

TyHrycb, Tunguse 

Tyua, TyuKa (dim.), storm-cloud 

TYTb, here 

TDI, thou 

TbMa, darkness 

Tb.10, body 

T’bub (f.), shade, shadow 

THCHIITECH, to squeeze in 

TBCHbI, narrow, tight 

TIopbMa, prison 

TAFOTHTb, to disturb, 
burden 

TAVKENLII, heavy (fig. sad) 

TAMeCcTb (f.), heaviness, burden 


y 


over- 


y, near, by 

yOrpatp (tpf.), yOpaTe (pf.), to 
take, put away 

yOboxuatTs (pf. of yObrarp), to 
escape, run away 

yBuE! alas! 

YBAIaHbe, withering, fading 

yragatb, to guess 
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Yroub, corner 

yrposa, threat 

yrproMblii, morose, surly 

YHABNUBATb, yaBafith (ipf.), 
yaabitb (pf.), to hang, choke 

yaanofi, audacious, daring 

yaaputp, to strike 

yaaps, stroke, blow 

yapyyatp (ipf.), -alith (pf.), to 
oppress, afflict 

yucach, horror 

YUH, Supper 

yuh, already 

y3nuet (pl.), bridle 

y3Hatp, to find out, learn 

yKa3Libate (ipf.), ykasate (pf.), 
to show, point out 

yiKpagaKoll, secretly, stealthily 

yuetaTbh (iff.), ysuethra (pf.), 
to fly away 

YJIOBIITb, to catch, seize 

y-Ll6aTEcn, to smile 

YMUILAT, to touch 

ymupate (ipf.), yMepétb (pf.), 
to die 

YMOplitTesIbHO, 
cally 

yM>b, mind, wit, sense 

YHIBepcutTéTh, university 

YUE, sad, dejected, 
spirited 

yHBIHbe, discouragement 

ynpéK, reproach 

ypoxcait, harvest 

ycnokoeHHbiil, soothed 

YCJIVHKIITb, to serve 

ycnuybunit (p.p. of ycuyTh), to 
fall asleep 

yeubpare (ipf.), yeu bre (pf.), 
to have time to... 

yctanatTb (ipf.), ycraTb (pf.), to 
grow weary, tire 

ycTanHii, tired 

YTOMMTeIbHO, tiresomely 

YTOMJIATECA YTOMIITECA (pf.), to 
get tired 

yTbiuatp (ipf.), yrbuure (pf.), 


to console 


funnily, comi- 


low- 


yxo (pl. yun), ear 

yxoantp (ipf.), yiitu (pf), to 
depart 

yulirbca, to learn 


(@ 
@MuHnb, Finn 


XxX 

xata, hut 
xBala, praise 
XBOpocTL, dry branches 
xNaib, XON0b, the cold 
X10NOT11BO, with much ado 
xu'661, bread, corn 
xoudqubtit, cold 
XOTB, although, nearly 
XOTb, XOTH, at least 
xOTbTb, to desire, want (reflev. 

impers.), MH’ xOueTcn, I want 
xpaHlitenb (7.), guardian 


Waplitb, to reign, rule 
yapcTBo, kingdom 

IBBTHOM, many-coloured 
UBBTH (pf. of UBBTOKS), flower 
ILITaHEl, gipsies 

UbIbIii, whole 

bab (f.), goal 

ubnb (f.), chain 


Yq 

yaéHb, tea 
UaCTHbIi, private 
yacTbili, frequent, thick, close 
yacb, hour 
yell, 4b, ubé, 4YBII, 

YbII-TO, sSomeone’s 
“ueNOBBHKb, person, man 
uépBb (.), worm 
yepesuypb, overmuch 
4uépHEI, black 
YepTH sa, features 
yécTubili, honest, honourable 
ueTBepTayéeKd, quarter rouble 
yeyéHn (see Notes) 
welllyA, scale 


whose; 


UIIHHLIti, sedate 

4NCTHIH, Clean, clear, open 

yTO?, what?, how, that 

yT66nI, 17605, that, in order that 

YUTOVKD, well then! 

4uyBcTBo, feeling 

4yaAHnil, wonderful, beautiful 

UAL, unknown to 

4uyOlt, strange 

4TH, sensitive, delicate, tact- 
ful ; 

ubMb-CBBTD, at the dawn 


Ii 


waraTb, to stride 

arb, step 

Wé1Kb, silk 

wentTath, to whisper 

1écTByA (py. gerv.), WIECTBOBATb, 
to march, walk gravely 

wlecroii, sixth 

IWHpORIi, wide 

UIKO1a, school 

IUKOJIBHUKb, schoolboy 

waa, WeNb, wut (p. ¢. of ugTIH), 
to go; noliti (pf.) 

UI6poxD, rustling 

IUTOpLI, window-blinds 

LYM, noise 

Wy MAU (pr. p. of ulyMBTB), to 
make a noise 


+S] 
dTOTh, 9Ta, 0, H, this, that 


iO 
YO;KHbIt, south (2d7.) 
rwouocTh (f.), youth 


A 
A, I 
ABb (f.), reality 
AXOBHTLI, poisonous, malignant 
ASHIKb, tongue, people 
AMILUMKD, driver, coachman 
AipKiit, bright 
ACHHIM, bright, clear 
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